AST PUBLICATIONS, INC. 


HE CONDE N 


slacks. 


wood 


= 
‘Sh 
= 
= 
= 
= 
= 
= 
S 
= 


of Holly 
world’ 


pages 
d\ ce from the 


HENIE 


4 — 
F J 


> 
ys 
; Ve 2 
| eq Ce 
= | = > er 
C "+ Os e 
Ppr ze fe) 
— : In 
abo to j Can 
| 


GLAMOUR OF 


August, 


1939 


421642 


In this issue 


COPYR HT 1939 TH CONDE NA 


One photographer's advice to you 
Eight startling star-quotations 
Seven mile-stones of movie romance 

Ten new movies to see 


Eight best-dressed movie selections 


Twenty make-up questions and answers 


Six fashion rules by a chie star 


Twelve ‘lamous questions answered 


One contest winner who makes good 


A udust, 1959 


Cover, Sonja Henie of “Second Fiddle” 


Pages 2-5 


28-29 
50-3 | 


Try these on your wardrobe 
You can look lovely But definitely Hollywood “do nots” 
Is your beau like 


Fred MacMurray ? 


Fresh from Hollywood 6-7 
32-33 


Hollywood says gadgets, gadgets, 


cadgets 8-9 Jack Dawn's beauty test 34-35 
Hollywood put us in these 10-11 Romance, old and new 36-37 


That Irishman, George Brent 38-39 
Did I say that? 40-4] 
Stockings can help 42-43 


Cook to taste 45 


Variations of the Hollywood uni- 

12-15 
14-15 
16-17 


form, jackets and slacks 
Month's best-dressed picture 


Gateway to Hollywood 


We nominate for glamour 18-19 Hollywood designs 16-48 
We suggest for retake 20-21 Here are the answers 49 
So you wanted to know 22-23 Movies of the month 50-51 
Smart and simple Do something about your hair 52-53 

by Constance Bennett 24-25 Glamour aisle a4 
Crochet like the stars 26-27 Through the looking glass 59-60 


Alice Thompson, EDITOR-IN-CHIEF 


Irene Kittle, Associate Editor; Ottilie Aks, Merchandise Editor; Charlotte Getleson, Art Editor 


Glamour of Hollywood is published monthly by The Condé Nast Publications, Inc., Executive and Publishing offices, Greenwich. 
Connecticut. Editorial and Advertising Offices, 420 Lexington Avenue, New York. Condé Nast, President; F. L. Wurzburg, Vice- 
President; W. E. Beckerle. Treasurer; M. E. Moore, Secretary: F. F. Soule, Business Manager. Subscriptions, for the United 
States, Possessions, Canada. and members of the Pan-American Postal Union, $1.50 a year, in advance. For all other countries, 


add $.50 a year to cover postage. Single copies, lic. Printed in the U. S. A. by The Condé Nast Press. 


Glamour of Hollywood is published monthly by The Condé Nast Publications, Inc., Boston Post 
Koad, Greenwich, Connecticut. Entered as second class matter February 20, 1939, at the Post 
Office at Greenwich, Conn., under the act of March 3, 1879. Subscription $1.50 a year in U.S. A. 


HOLLYWOOD 


\ olume 


a 
{ 
if 
if 
iit} 
| 
é 
| 
| 
| 
| 
j 
i 
iii 
H 
j 
4 
| 
| 
| 4 
iif 
el 
e 
+ 
iit 
- 
| 
J 
is 
{ 
dies 
; 
| 
{ 
} 
f 
| 
~ 
| 
| 
| 
| 
it 
| 
i 
| 
i 
id 
| | 
a, 
f 
| 4 
| 
| 
| 


if vou have faultless teeth like Jane Bryan. soon to be seen 


in “Each Dawn I Die”. give the camera your widest smile 


That's the advice of George Hurrell who takes pictures of 


glamour. who says you ean look lovely before a camera, too 
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If vou fear the candid camera 
or if you are considering a 
portrait photograph of vour- 
self. vou should read this ar- 
ticle by Warners’ great pho- 
tographer. George Hurrell. 


who tells vou how to insure 


a glamourous photograph 


com 


rPYHE CANDID CAMERA vogue now sweeping the country has plunged everyone 

into that goldfish bowl once reserved exclusively for celebrities. Click goes the 
candid camera and there is another picture set to draw groans and giggles from pos- 
terity. If a girl prefers to have her glories echo down the ages she must learn to look 
charming for those moments when motion is permanently suspended on celluloid. 

The proper make-up is of prime importance, but since shots are so often made 
ata moment's notice it must be a make-up which is also good for street and society. 
That means that panchromatic grease paints are out. When stars go to events where 
they know cameramen are lurking they put on a little heavier than usual powder base 
and lipstick and shade their rouge more carefully. 

The whole principle of fine photography is achieving effective contrast. be- 
tween light and dark, plus fine shading. In his gallery a photographer brings these 
points out by his arrangement of lights. The candid snapper, on the other hand, often 
takes his pictures under the most trying of lighting effects, so the subject must, to a 
large degree, rely on her make-up for contrast and shading. It is also well to remem- 
ber that these films are too small to retouch successfully, so make-up to face a can- 
did camera must be applied with especial care. 

A medium-heavy powder base will conceal many facial lines and lesser blem- 
ishes. If freckles are a problem they can often be made to blend in with the rest of 
the complexion by the use of a base containing much brown coloring. 

Rouge should be applied according to the principle of the famous make-up ex- 
pert, Perc Westmore, who believes an oval should be made of every face. Remember 
that rouge shades down too-prominent jaws or cheekbones. Powder brings them out. 
A receding chin or cheek hollows can be brought out by heavy powdering. 

Mr. Westmore’s experiments also prove that a short nose is given length when 
the powder used on it is lighter than that on the rest of the face. A long nose is ap- 
parently shortened when it is more darkly powdered than the rest of the face. A broad 
nose is slenderized when dark powder is used on the sides and a lighter powder 
down the center. Remember that none of these shadings need be too obvious. The 
camera will pick up delicate shading that the eves of others may not even notice. 


By George Hurrell 
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A photographer's advice on how to face a camera 


A deep red lipstick creates the best contrast against either a light or dark make-up. Of 
course, if lips are thick we recommend a lighter or rose lipstick. If they are too thin they 
should be built up with great care. 

Eyes can easily be lost in a picture if they are not well defined with make-up. Black 
eyelashes and black eyebrows show up more clearly and eyes always appear larger when 
lashes are curled back. Regardless of the size of the eyes I believe they should be played up. 
Their sparkle is often enhanced by a mere touch of vaseline over shadowed lids. 

The style of hair-dress which is most becoming to a girl when she is out of camera 
range is also the one which will help her to the best pictures of herself. Hair must have high- 
lights for the camera. When photographed in the gallery some girls—Priscilla Lane is one 
—brush their hair vigorously before being photographed. This brings out its life and bril- 
liance. When there isn’t time for the candid camera subject to do this she can play up sheen 
with brilliantine. And remember that a crooked hair-part can throw the whole face off-balance. 

Every camera has a slight tendency to make people look somewhat shorter and 
broader. For the average person, therefore, slenderizing clothes (Continued on page 56) 


BETTE DAVIS. soon to be seen in “The Old 
Maid’. makes her eves more beautiful for the 


camera, with maseara on lashes, vaseline on lids 


GALE PAGE of “Brother Orchid” uses a 
earefully blended ecirele of rouge in the 
center of each cheek, and a faint whisper of 


it on her ehin to make her faee shorter 
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SANE WYMAN of the cast of “The Battle 
of City Hall’ uses a much lighter powder on 


her short nose than on the rest of her face 


MIRIAM HOPKINS. who will be seen next 
in “The Old Maid”. brings rouge low on 


her cheeks to east a shadow. to detract 


from a slightly square jaw-line 
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KAY GRIFFITH. JEAN ROGERS. JOTH CENTURY-FOX JEAN ROGERS. 2JOTH CENTURY-FOX 


CRISP, COOL COTTONS are preferred by Kay Griffith and Jean Rogers, charming young ; 
20th Century-Fox starlets as they stroll along Wilshire Boulevard in front of Hollywood's f 

famous Brown Derby. You will next see these two girls in the picture, “Hotel For Women’. 2 
PURE IRISH LINEN which, blessings on blessings, is crush resistant, makes the frock Kay s 
Griffith is wearing. It buttons down the back from neck to hem and has a high square neck- ; 


line. The colorful braid that forms the sleeves and hem border creates a peasantish effect. 


“LIGHT AS AIR” is the dainty navy-and-white lawn dress worn by her companion, Jean 
Rogers. It has tiny white flower buttons and white scalloped piqué collar and cuffs. The 


billowing skirt is gathered into a narrow band at the waist. This is, of course, easy to launder. 
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ARLEEN WHELAN, 20TH CENTURY-FOX ANN RUTHERFORD, METRO-GOLDWYN-MAYER 


STAR GINGHAM, fashion’s favorite child, is worn by Miss Rogers as she waves a gay “hello” 


= 
= 


to our photographer. Her minute waist is emphasized by the wide waistband and the skirt 


: has the new front fullness. Its childishly high, round neck and sleeves are bound in pique. 


‘ POLKA-DOTTED PIQUE makes the frock worn by Arleen Whelan of 20th Century-Fox. The 


two-piece suit has a nipped-in waist and wide notched revers. These moderately priced 


clothes were selected from shops by our editors to supplement your summer wardrobe. 


: CHIFFON FLANNEL, smooth and pliable, was chosen for the smart double-breasted dress 
. worn by Ann Rutherford, appearing soon in M.G.M.’s “Andy Hardy Gets Spring Fever”. The 


bodice is softly tucked, the skirt boasts unpressed pleats. Write to us for further information. 
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We chose that casual hat (above) for you 
because it is similar to the one Marie 


Wilson wears. Next in “Student Nurse” 


ees 


We captured for you in that set shown 
above the chunky feeling of Gale 
Page’s jewelry. See “A Family Affair” 


Margaret Kennedy's white topper inspired 
our choice of a bonny beret for you (facing 
page). Her next picture “Student Nurse” 
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Ik A WORLDLING IS HIS WEAKNESS, he’ll approve of these slacks-suits. Left, colorful sharkskin jacket f 
worn over rayon slacks with Swag-patented waistband that keeps your blouse just so; also, an elasto strap 
which adjusts itself to body action. Right, rib-hugging jacket of Botany flannel and dressmaker-type slacks. 
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Hollywood changed the status ol 


slacks in a élamourous. exciling way 


Think back about ten vears ago... re- 
member those trousered things that answered 
to the names of pyjamas and overalls? But all 
that was in the long ago... long before Holly- 
wood’s Marlene Dietrich made a dramatic 
début in a dinner jacket and slacks. And it was 
long before Katharine Hepburn decided on 
slacks as the perfect day-in-day-out uniform. 
Finally, Hollywood designers made slacks 


the universal love of both men and women. 


SOFT” LOOK IS HIS DISH, try this soft Shetland swagger coat with its nice shoulder detail, and 
expertly tailored sharkskin slacks, stitched crease and snug high waistband. The coat, lined and very prae- 
tical, will go with all your summer frocks. In white, this is the best compliment for your sun-tanned skin. 
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Variations of the Hollywood uniform. 


Katharine Hepburn was considered a_ terrific 


rebel when she appeared everywhere in slacks. 
Perhaps it was because they were tailored in 


such a masculine way. You know men like you to 


be feminine, so capture their hearts by wearing 
this cunning striped bengaline jacket over your 
slacks. It is taffeta-lined and will make a_per- 
fect accompaniment for your summer evening 


gowns. The washable rayon slacks shown with it 


have a smooth, concealed zipper fastening. Both 


the slacks and jacket are very moderately priced. 
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IF HE ADMIRES THE TAILORED TYPE, a sure thing is the slacks-suit of pin-striped gabardine with its nipped- 
in waist, above at the left. Or the cool suit of rayon hopsacking, at the right, with its convertible neck-line and 
high-waisted slacks. The Beck play-shoes, on these two pages, are of hopsacking with wedge platform soles. 
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for the best-dressed picture 


PAA 


Because, though important, the clothes are not over-emphasized 


Because the clothes help to express the young plot, 


and the laughing mood of this enterta 
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Beeause 


Bundled in the beaver coat 


heroine Sheridan. 


Here a straight silhouette 
and collarless neck-line. 
Marsha Hunt, ever girlish, 
in pleated skirt 

tucked waist, white collar. 
On the opposite page— 
Virginia Gilmore’s coat 

of gray kidskin 

and Joan Brodel’s neat suit 


as befits a youngster 


Because 


Ann Sheridan is a sophisticate 
and dresses the role with chie. 
Marsha Hunt is not. 

and so dresses youthfuliy. 
Notice Ann’s “bustle how.” 
Notice Hunt, 

but definitely the Tyrolean 
from hat to leafy trim, 

from cut to buttons. 

And all these charming players, 
girls and boys of the cast. 
look like people you know. 


only much better 


Beeause 


Again Sheridan is worldly. 
Helen Parrish is not. 

Ann follows her destiny in a suit. 
Notice the tailoring 

and notice the high neck, 
elbow-length sleeves. 

the odd, interesting seams. 
Now, Helen Parrish, 

even more definitely young. 
but still so chie 

in a bolero and full skirt— 


Finished with a pleated silk blouse 
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Alice Eden. the dirl who 


followed a “mike 


ee 


and a radio 


contest straight lo success 


HEN a newcomer rolls up to the gateway to Holly- 
wood and that gateway opens wide as though it had 
heen waiting for just that newcomer .. . then there 
ix certainly a success story well worth the telling. This 
is the story of Alice Eden. winner of Jesse Lasky s “Gate- 
way to Hollywood” radio program . and subsequent 
winner of a long-term picture contract with RKO-Radio. 

To the casual reader such a story may have a rath- 
er “Alice-in-Wonderland” aspect. But the editors of 
Glamour arent ones to be satisfied with explanations 
that give either chance or fate too much credit. There 
are always (at least that’s our philosophy) good. prac- 
tical, down-to-earth reasons for any success, and if it is 
movie success we want to know those reasons. 

True. Alice Eden herself may feel slightly like 
the story-book Alice. She has been plunged so  sud- 
denly into a life that seems like the fulfillment of a 
dream. But to us her story seems a composite of person- 
ality and good looks and an intelligent use of these 
qualities. Alice Eden seems always to have been alert to 
her own possibilities and to the development of her 
talents and that is probably why she entered the gate- 
way to Hollywood with such seeming ease. 

It all started when Alice, then simply Rowena 
Cooke. was a girl whiling away her school-days in Pasa- 
dena with a couple of years in Switzerland thrown in. 
Then her ambitions were of the Pavlova or premiére 
ballerina type, to which end she studied eight years. 
Gradually she turned to more vocal expression of her 
dramatic talents. She was not dreamy-eyed as are most 
yearning, young female thespians. Three years at the 
famous Pasadena Playhouse and two seasons of summer 
stock at Martha’s Vineyard gave her a sound theatrical 
background. She says it was this theatrical background 
that proved to her that acting is more work than fun. 


Her appearance on Jesse Lasky’s radio contest 
“Gateway to Hollywood” was a success. Almost unani- 
mously the judges passed on her voice and personality. 
The screen test which followed proved that with a bit of 
expert wand-waving she could be transformed into what 
Hollywood is pleased to label a “glamour girl”. 

With no time wasted. RKO-Radio put a long term 
contract in front of her. dotted-line up. With still less 
time wasted she was cast in “Career” with Anne Shirley. 
James Ellison and her finals partner in the “Gateway to 
Hollywood” contest. John Archer. | 

What did she start with. and what did “they” do 
to make her a successful “glamour girl”? 

She had more-than-average attractiveness. the ex- 
perts all agreed. Mel Burns. head of the RKO-Radio 
make-up department. appraised her square face, wide 
mouth, high forehead, even hair-line and pointed brows 
with approval. The whole effect. though. was angular 
and without softness. Interesting. but 

Mel Burns concentrated first on the three moving 
features of the face-—the ones that express so much of 
the character——brows. eyes and mouth. The brows he 
straightened, removing the high center point, curving 
them just slightly to follow the contour of the eyes. 
Alice’s eyes. large and round. needed only the faintest 
shadow on the upper lid. with mascara concentrated on 
the tips of her long, light lashes. 

Next the mouth. Alice’s lips are thin, her mouth 
quite wide with a definite tendency to turn up at the cor- 
ners. Because her upper lip is short, the lipstick could not 
be curved too high. This necessitated shortening the 
mouth by not carrying the color to the very farthest 
corners. To taper her face, rouge was skillfully applied 
to the highest point of the cheek-bone, blended upward 
towards the eyebrows and back almost to the hair-line. 
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With her square shoulders, not-too-long neck and 
a head quite small for a girl five-feet-five inches tall, 
Alice required a special coiffure that would give a per- 
fect balance. Two inches taken off all around, a soft wave 
covering the right side of the forehead, hair combed back 
at the temples and then brought forward to cover the ears 
achieved the effect Mel Burns wanted. 

A session with Renie, the studio designer, resulted 
in a new wardrobe. Alice’s role in “Career” paints her 
as a girl who, even as all the rest of us, has to watch 
her clothes budget carefully. For this characterization 
Renie designed simple, tailored dresses, but ones so at- 
tractive that Alice decided to buy them for herself when 
the picture was finished. Because there’s an easy boyish- 
ness about the way she walks—brought on by her athletic 
versatility and accomplishments, no doubt—fluffy ruffles 
are not for her. Despite this, she has one of the better 
Hollywood figures, slim, graceful and able to carry her 
clothes well. For the feminine touches, Renie leaned to 
such devices as a white collar, a draped skirt, a tiny 
bow in her hair—nothing that would seem out of keeping 
or incongruous with the character. 

From these conferences Alice emerged transformed. 
Not beyond recognition, certainly, because there was no 
need for that in the first place. But, beyond a doubt. 
possessor of that elusive “something”. It came with self- 
assurance, poise and determination to retain those things. 

Alice is still in her “looking-glass land” and she 
intends, with real and worldly tenacity, to stay there. 
There wont be, she claims, any rude awakenings for her. 
Once the gates were opened, she passed the rigid inspec- 
tion, knew the password and entered. Alice Eden finds the 
other side of the fence to her liking now. And why not? 
She has all the qualifications necessary for Hollywood 
success: ability, personality, beauty and glamour. 


GOING OVER HER WARDROBE WITH DESIGNER RENIE 


BURNS MAKE-UP; BELOW, CAMERA ANGLES 


ABOVE, 
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ow whose first movie réle is in “Goodbye. Mr. Chips’. As the 


vibrant Katherine who raises Mr. Chips to life and then dies so tragically, you will find she 
turns in a performance to dream about at night. Although new to America, her acting on the 
English stage has caused audiences there to kneel at her feet. Her birthplace was Ireland, 
and there is about her a quality that rather suggests the land of the leprachauns 
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is an Englishman by birth and an actor by profession. You | 
have seen him before in remarkable and memorable rdles. His latest, perhaps his best. though HH] 
there is room for discussion there, is the tender, shy professor in M.G.M.’s xoodbye, Mr. i 
Chips”. Donat is rugged, tall, wears his clothes carelessly well like a true Briton. His dark i 
good looks and intent eves cause feminine hearts to palpitate wherever there is a silver screen i | 
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“shot” that shows talented Miss Faye to disadvantage. 


The dress gives the illusion of pounds (though it may be 


the camera angle): the hair length makes Alice’s pretty 
head sit smack on her shoulders; the pose is more for 


a grand operatic soprano than a grand comedienne 
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Who, how, why, where, when and what Hollywood is all about 


Always, when we return after a jaunt to Hollywood, we are be- 


sieged by questions—whether under the dryer or in the privacy of 


the bath—and always thev re the same. In self defense we compiled 
a questionnaire to end all questionnaires. We hope it will give am- 


munition to all returned visiting firemen who are put on the stand. 


| Do the stars look as lovely in real life? Some do, some dont. We 
find the men more attractive offstage; Clark Gable, Tyrone Power and 
Robert Taylor, for instance. Gable is taller, Tyrone Power and Bob 


a great deal more masculine than we find them on the screen. Of the ; 
women, we found Bette Davis a really pretty girl, 


Ginger Rogers much more delicately featured than 


she is photographed and Joan Crawford decidedly 
: warmer and more human in her facial expression. ; 
ff Is George Brent going to marry Bette Davis? That 
. is just one of those questions you don't ask—especially | 
of someone who is as considerate as Miss Davis in ) 
‘e telling all the fashion, beauty and career details of 4 
2 ss her private life. Our guess is “yes, if she'll say ‘yes’.” 
GEORGE BRENT AND BETTE DAVIS 
a How do stars keep their figures? The stars no longer have string ) 
: \ if bean shapes. Asa very round estimate, feminine stars about 5’3” weigh : 
: } around 118 pounds. Fanatical dieting took too heavy a toll in life and ; 
he health. The camera does add the appearance of pounds. To overcome 2 
SS this, stars use massage to keep their hips disproportionately small. 
3 Notice that in evening gowns, they haven't the bony , | 
a |! collar bones that every painfully thin woman reveals. 8 : 
| | 
‘ | What is Hedy Lamarr like? Since we neither speak 
me | German nor know Miss Lamarr intimately, we can only | 
2 | discuss her on a casual acquaintance. She is breath- | 
Ye takingly lovely with that odd combination of child-like 
=. ! stillness and sensuous excitement. She is thinner than she i 
a | was in “Algiers.” She is approachable, gracious, but not | 


talkative. This last is probably a language difficulty. 


What is a Hollywood party like? At informal parties 
the pastimes are (1) dressing up in costumes, (2) The = 


HEDY LAMARR 


Game (acting out quotations), (3) going to the part of a house with a 
projection machine and watching movies. The formal parties bear a 
marked resemblance to Hollywood premiéres: too many people in too 4 
little space, all dressed to the eyebrows, eyeing each other warily. ) 
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Are the stars hard to talk to? We found all movie stars approach- 
able. In any group of several hundred people you'll find some more 
intelligent, better poised, some who are defensive. Every magazine or 
newspaper woman has her favorites, but there seems £ PEP 
to bea general agreement that Carole Lombard, Gable 


and Jimmy Stewart are among the easiest to know. 


Is Robert Taylor stupid? Absolutely not. Robert 
Taylor’s handsome face and figure have given rise to 
the theory that, by the law of compensation, he must 
have no brains. What other young man, victimized by 
a doting female public, has been able to survive such 


adulation and give the sincere performances he does? 


HANDSOME AND INTELLIGENT 


Was there areal break between Astaire and Rogers? There was 
never the slightest friction between Fred and Ginger. How two people 
could work so hard together and still be friends is one of the mysteries 
and rarities of Hollywood. It is probably because they 
never had the faintest romantic interest in each other. 
literally or by rumor. There are no plans for Astaire and 
Rogers to dance together again, but Astaire himself says 
they undoubtedly will and Rogers, who is proving with 
each new picture that she is a fine actress and come- 
dienne, certainly wants to dance with Astaire again. 


Who do you think are the rising young stars? This 
is impossible to answer with any degree of accurate 
prophecy. Granted good casting, our money would be on 
Nancy Kelly, Geraldine Fitzgerald and Patricia Morison. 
On the male side, Richard Greene, Richard Carlson and 


FRED AND GINGER WILL DANCE Jeffrey Lynn are in the running. The finals lately have 


been Lawrence Olivier and John Garfield. Hollywood needs more 


typically American faces among its young male players. 


What has happened to Marlene Dietrich? Marlene’s failures in 
her last few pictures have taught her a valuable and great lesson. She 
knows now that no actress can be more important 
than the story she plays in. She is lovelier-looking 
than ever and is wisely waiting the right movie, the 
right time, the right role, to come again before her 
public—a public that is very eager to see her— 
eager as it was in the old days—and reads every 
word written about this beautiful blonde girl. 


Is Hollywood night life exciting? For the tourist 
—yes. For the stars—no. You do see stars in night 
clubs and cafés if you get there before ten or eleven. 
You will probably see a few more if you get there later, but you can 
be very sure that these are not making pictures at that particular time. 
Liquor and late hours are notoriously bad for face and figures. Most 
stars have one great asset—their good looks. They won’t destroy this. 


RANDY AND LAMOUR STEP OUT 
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\ well-defined clothes philosophy, as 


practised and preached by Constance Bennett 


Are you an earnestly fashion-conscious young woman? Do you 
leap tor the nearest fashion magazine. glance at it and decide that you 
must definitely do something, just anything, about your wardrobe? [f you 
are, then the next scene will show vou ina shop, snowed under the “new- 
est models. my dear. and hopelessly. utterly confused. 

There's nothing so bewildering as the ever-changing fashion 
scene. Consider that there are literally thousands of people working 
from sunup to sundown, and overtime, devising new stvles, patterns and 
fabrics. After due consideration [| think you ll agree with me when I say 
that the two master kevs for a wardrobe-conscious woman are the cour- 
age of her convictions and an ability to think clearly. 

There are, of course. plenty of smartly dressed women who havent 
either. They are wise enough to put their problems in the hands of an 
authority on fashion. The next group can be subdivided into those who 
think tor themselves and those who think well enough but without convic- 
tion. The latter are unhappy about their clothes because they buy what 


they are sold and. nine times out of ten. not (Continued on page 63 ) 


Constance Bennett in two action-shots from a recent picture 
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CROCHET LIKE THE STARS 


| 
Hollywood has gone crochet mad! You're apt to see stars crocheting 

anywhere. Walking along the streets, working away a la Holland maid; in 
between takes and on the sets, but, then, that’s a time-honored place for this 
type of work. On casual social evenings the glamorous Miss La-di-da is just 
as likely as not to whip out a little ball and crochet hook, right in the mid- 
dle of a discussion on whether to go to LaMaze’s or the Coconut Grove. 

And don't let anyone fool you. These lassies wield a mean crochet 
hook. There’s nothing amateurish about their undertakings. When they go 
in for crocheting, they really do it up brown. They pick such ambitious sub- 
jects as bedspreads, beach capes, gloves, handbags, caps, snoods, sweaters 
and blouses. The results have a professional touch and finish. 


I¢ doesn't take a mathematician to figure out crocheting directions. 
Once you learn the fundamentals, you can positively race along. Nor does 
it take a proverbial life-span to make anything. Anita Louise, when she had 
just about had enough of the ocean breezes rumpling her hair turned to and 
in two hours made herself a snood (directions below) which anchored 
her locks securely. It took Ann Sheridan a little longer to make her fish-net 
cape (directions below). Gale Page, at right, makes a lei. 


The only implements necessary are a crochet hook and a ball of cot- 
ton. At first, it may take an extra bit of concentration, but soon you will 
acquire the same ease and dexterity as the stars in this work. And it becomes 
a habit, we warn you. Below we give some instructions. For those who aren't 
yet in on crochet lingo, we translate some of the terms. For instance, DC 
means double crochet, SC, single crochet, and CH, chain stitch. Stars (the 
printed, not film ones) mean repeat the instructions between them as often 
as directed. So go to it. Buy your cotton, find yourself a shady tree and start 


crocheting some pretties for yourself, your family, or your friends. ack. 


GALE F 
Directions for cape. snood., lei. Start with spool +2 Clark's pearl 
cotton and a +0 crochet hook. CH 240 inches. ]st row: CH 10 turn and fasten 
in 20th chain from hook with a DC. * CH 10, 9 sts on chain, fasten in next 
stitch with a DC*. Repeat between stars across chain. 2nd row: CH 20 to 


turn, fasten in center of next square with DC *. Repeat between stars across 
row. Repeat second row for entire cape, until it is ankle length. Work around 
cape with 4 rows SC or 2 rows DC. 

Snood: CH 16 inches. CH 6 to turn, fasten in 12th st. from hook with 
a DC. *CH 6, skip 6 chains, DC in next st. Repeat from * across row. CH 6 
to turn. DC in center of square on row below. *CH 6, DC in center of next 
square. Repeat from * across row. Repeat second row until snood is 16 


inches square. 
A lei uses Clark’s O.N.T. and +3 and +4 crochet hooks. Chain 3, 
fasten in a circle. CH 35, DC in circle, fasten with a slip stitch. 1 row of 
single crochet, increasing 4 times around row. 2 rows of single crochet stitch 
for stitch. Next row: *2 SC, CH 3, fasten in top of some stitch with slip 
stitch*. Repeat from *’s around row. Fasten off. | 
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NANCY KELLY, playing opposite Richard 
Greene, is the winsome lass in “Stanley and 
Livingston”, 20th Century-Fox’s dramatization of 
the famous “Dr. Livingston, I presume”. Although 
a costume picture, almost all the clothes are 
adaptable to your use. Exhibit A, a taffeta gir- 


dle to dress up a tired cotton evening dress 


THE USE OF FUR is an art comparatively few have mastered—or at least 
mastered correctly. Kay Francis, however, long known as one of the screen’s 
best-dressed women, decorates Universal’s “Memory of Love” with one of 
the smartest fur-trimmed coats we have seen in many a moon. A small, Peter- 
Pan type of collar is a beautiful compliment for her oval face, the furred 
sleeves are well-tailored. Helen Vinson wears a blouse of row upon row of 
lace. Dig some out of grandmother’s trunk or get it at notion counters 


BREAKFAST de luxe is this scene with Virginia Bruce and Ilka 
Chase in M-G-M’s “Stronger Than Desire”. In this case, each knows 
and dresses to her own personality. Miss Bruce, a gentle feminine 
type, prefers a negligée of soft, draped chiffon, while Ilka Chase. 
more the sophisticated woman, decks herself out in a robe of 
striped flannel. Either will easily lend itself to your own adap- 
tation, according to which type of femme fatale you want to be 


TRY THESE ON 


WE’VE HAD suits of every descrip- 
tion in past decades. Now Linda 
Darnell in 20th Century-Fox’s “Hotel 
For Women” dances out in a dinner 
suit of velvet. Try it for fall. A bit 
of lamé on the hem will successfully 
replace this more lavish example 
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We sat through innumerable films 


to find these movie “do's” for you 


to study. to digest. and to copy 


WHY BE conventional? Wear slacks, 
along with everyone else, of course, but 
follow Elisabeth Bergner’s lead (in 
Paramounts “Stolen Life”) and have 
them made of striped flannel. Wear 
them with a smartly tailored jacket and 
an equally well-tailored blouse under it 


‘OUR WARDROBE 


: THIS IS a fashion shot (not from a production), but we couldn't 
| resist showing it as an ideal trick for you to follow, and the delectable 
e model is Virginia Bruce. Rummage around in your closet. Pull out 
‘ that last year’s organdy. Make it a skirt. To it, add one dark top 
: jersey preferably. Make it strictly, severely like a fencer’s jacket, 
SONJA HENIE skates merrily through “Second and, presto chango, you have an evening costume that will cause 
| Fiddle” (20th Century-Fox), and between her all heads to turn when you enter the room. Figure-flattering, too 
3 athletic accomplishments finds time to charm 

t Rudy Vallée. She wears a black gown—the 

| square neck edged with eyelet embroidery 

¢ and woven through it, a black ribbon. Just the 

¢ thing for that neck-line you're so bored with 
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We know Hollywood knows better 
but it certainly closed its eyes 


when it ereated these six “don'ts” 


IT SHOULD HAVE STOOD AT HOME, paraphrasing Slap- 
sie-Maxsie. Here is a house-coat (?) evening dress (?) hostess 
gown (?) that we warn our readers away from, It may be “in 
character”, but if you want to hear a snicker or a hearty 
laugh, try modelling this simple little number for your hus- 
band. Too much of an effort to wear “something different.” 
It may account for the look of doubt on MacDonald’s face. 


NO WONDER HE POINTS! Miss Henie wears a new ver- 
sion of that old classic, the shirt-waist frock. To be sure it’s 
new, Hollywood has added strips and more strips in con- 
trast down the front. Putting a pipe organ on a classic 
dress is original—but not to be copied. And before you 
smile so knowingly, be sure your own dresses-meant-to-be- 
simple haven't a lot of meaningless trimming on them, too. 


A MOOR WITH A TURNED-UP NOSE. 
Hedy of the raven hair in a tribal headgear 
that suggests either ice-bags on top, or an 
effort to “get a laugh”. But laugh not too 
heartily at this—we’ve seen a few snoods, 
wimples, veils, et al., that were just as funny, 
on faces a good deal less able to bear them. 
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WHY DID THEY DO IT? One of the screen’s best examples 
of how not to dress past 16! A few thousand yards of ruffles 
and laces, a Dresden shepherdess dab on the head. Not 
even the dignity of a Vanderbilt could fight off the urge 
to simper if caught in this dress. Perhaps Miss Burke 
needed it for her réle in a certain picture—in which case, 
laugh at the comedy but don’t ever be misled by the gown. 


WHERE ARE THE GILDED POTATO MASHERS? It’s the 
only detail of decoration missing from these two ladies. May 
we mention that accessories are smart, costume jewelry is 
smart, elaborate coiffures are smart—but the Christmas Tree 
Look is not! In short, dear readers, don’t copy, but do learn, 
by horrid example, the beauty of under-statement when doing 
a spot of trimming. Posed by Binnie Barnes and Isabel Jeans. 


YOU CAN'T HAVE IT BOTH WAYS. And 
Jean Arthur helps prove it. If you like a long 
bob, wear it. If you like little hats at odd angles, 
wear them. But don’t combine the two—or 
don’t complain when the lads laugh. They say 
it’s the hat. We know it’s faulty architecture— 
like topping the Pantheon with a gable window. 


BUT DEFINITELY HOLLYWOOD “DO NOTS” 
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The care and feeding of one MacMurray as duly observed 


and noted for posterity by Natalie Visart, family friend 


S your beau like Fred MacMurray? If he is, then you want him and you also want 
to hold him. If you don’t. well, you don't need glamour, lady, you need a psychia- 
trist. If your Bill ts like Fred MacMurray and youre human, you might have won- 

dered about the girl Fred hurries home to at night. And you might have wondered how 
she manages to do it in this town which seethes with glamour girls. 

Lilly MacMurray has created her own brand of glamour for Fred. It has to do 
with long, black eyelashes and lovely shining hair. It also has to do with deep leather 
chairs, Fred’s pipe and tobacco conveniently near and rag rugs that muddy boots can't 
possibly hurt. It’s really quite a simple formula. 

You needn't raise your eyebrows at me. It’s true. Lilly knows that while Fred 
loves her profile and her white hands, he can appreciate them better if he is happy and 
to him happiness is comfort. He’s the kind of man who likes to be out of doors—hunt- 
ing, fishing; hates fuss and feathers: likes to put his feet up on things and would be 
acutely miserable if he had to worry about dropping ashes on precious furniture. 
So Lilly has made their home a place where Fred likes to be because he can relax. 

It’s a simple, rather rambling house. far enough out to seem really like country. 
There's a charming, old-fashioned garden, a tennis court and a swimming pool. There’s 
a greenhouse where Lilly can work at making things grow, and a workshop where 
Fred can hammer to his heart's content. Inside it's done mostly in chintz and early 
American furniture. There are fireplaces, sumptuous chairs and heaps of ash-trays. 
It’s a house of friendliness and warmth, and you know at once that Fred belongs there. 


ae 


Lilly told me that she had let her husband pick out everything for his own 
bedroom, even to the washable patchwork quilt that is his bedspread. He wanted that 
so he could flop down without having to turn it back. Lilly wanted scatter rugs but 
Fred held out for carpeting. And they got carpeting because she understood that to him 
small rugs felt slippery and insecure when he rose early to go to the studio or on 
one of his frequent fishing trips. : a 

Yes, Fred often does that between pictures. Would you mind if 
your Bill did? Lilly doesn’t. She says, “He loves it and it’s good for him. 
I'm not athletic and if I tagged along Fred would worry about me and ; 
his fun would be spoiled. It does men good to get off by themselves. Be- @& 
sides, Fred lets me wear the mad hats I like. so why shouldn’t I let him § 
do what he really likes to do?” siete 

And that Fred does think our bonnets are mad I have no doubt. Hae 9g 
He proved it one night by wearing a pair of pull-apart, scroll book-ends [gz 
which he claimed were “the latest Susie Postage-stamp model. my dear” 
and so convenient, he went on to explain. because they could be worn 
either way round depending upon the occasion. 

Still, no matter what he thinks, he sticks to their fifty-fifty plan and 
lets Lilly wear what she wants, and I must say she does so with great style 
and chic, for she is one of the most beautifully groomed girls I know. 


Even during that long period when she was so very ill, I never came 
to see her once that she didn’t look fresh and dainty. 


MACMURRAYS IN THEIR DOORWAY 


The other night, the master of the manse being on a hunting trip, 
Lilly and I sat knitting and toasting our toes in (Continued on page 58) THE 
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JACK DAWN'S 
BEAUTY 
TEST 


Jack Dawn. head of the 
M-G-M make-up department, 
is expert at making lush beau- 
ty grow on almost sterile soil. 
Here is his make-up test. 
it yourself, and if you flunk 
don’t be discouraged. 


trary to most examiners, Mr. 


Con- 


Dawn supplies correct, com- 


plete answers on page 49. 


APPLYING LIPSTICK EVENLY 


% 


RUTH HUSSEY LEARNS ABOUT EYES 


= MARLA SHELTON USES SOAP AND WATER 
a 
NN SAYERS HAS HER FAULTS 
EVEN JO ANN SAYERS HAS 


a} 
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METRO’S MAKE-UP ARTIST GIVES A GLAMOUR OUIZ 


Is vour dressing table or make-up mirror placed in- 


between two windows or directly in front of one? 


Is vour make-up mirror equipped for practical use with 


one sixtyv-watt bulb on each side? 


Do vou serub vour face and neck thoroughly onee a day 


with soap and water to remove all grime? 
Do vou usually use a make-up base under powder? 


Does yvour make-up base and powder cake and darken in 


patches around nose, mouth a few hours after applving? 
Does vour make-up look artificial in electric or daylight? 
Has anvone told vou lately that vou use too much rouge? 


Do vou arch yvour evebrow line properly and subtly. fol- 


lowing becoming contours with vour evebrow peneil? 
Do you ever use evebrow peneil during the daytime? 


Does your lipstick leave embarrassing smears on hand- 
kercehiefs. napkins or vour beau’s lips when vou kiss him? 
Does vour lipstick look irregular and jagged along the 
edges of yvour lips no matter how carefully applied? 


When you wear your hair up high. do you apply make- 


up to vour ears as earefully as to vour face? 

Do vou make up lower and upper lashes with mascara? 
Does maseara cause vour lashes to stick together stiffly? 
Do vou vary the color of your eveshadow from day to 
day with the different colors of vour dresses? 

Do vou use a peneil on the eyelids? 


Can you go from nine in the morning until midnight with- 
out a complete change of make-up and still retain that 


enviable fresh. well-groomed look? 
Do vou have to powder your face at least once an hour? 


Is it possible to overcome contour faults—such as nose 
too broad. too short. too long: chin receding. too prom- 


inent. too heavy: sagging cheeks—with street make-up? 


Do vou have a complete set of make-up tools to insure 


the maximum benefit of its application in a minimum 


amount of time and with very little effort? 
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ROMANCE. OLD AND NEW 


Love may be eternal. but The camera, quick to make and break a fashion, is 


particularly fiendish when it comes to romance. If you don't 
just as fashions in clothes change believe it, take a look at some of the great romantic movies. 


This started innocently enough with that large photo- 
‘ so do stvles in movie romanee sraph on page 37. It’s from a new Hollywood picture star- 
ee : ring black-haired, widow s-peaked, blue-eyed Robert Taylor, 
, and ditto-all-of-these-things, Hedy Lamarr. It is as sultry as 
| its title, “Lady of the Tropics’, implies . . . a modern picture, 
: 7 full of a torrid sophistication. But in looking at Taylor and 
= | Lamarr, you are impressed by the romantic appeal, you are 
_&§ inclined (well, we are anyway) to think it possessed of the 
sv elemental, almost primal qualities that make for ageless 
iy romance. Ten years from now, you might think, this photo- 
7 graph will still seem romantic. But will it? Let’s see. 
Pe Because not so long ago there was a picture called 
= “Flesh and the Devil”. It starred the fabulous team of Garbo 
; and Gilbert. Young girls were not allowed to see it, it was 
si considered that hot! Now look at the still from that picture. 
E It looks posed and stilted and old-fashioned. Doesn't it? 
ss Or go back to Valentino. He is still called the greatest 
&§ lover the screen ever had. But, according to the camera, his 
: mS so-called ageless appeal lay in the ability to make the nostrils 
a = flare, the eyes flame. Fancy Clark Gable up to tricks like that. 
We would all die laughing, including Carole Lombard. 
Poo | As you go back, it gets worse: Pola Negri, Theda 
&§ Bara, J. Warren Kerrigan or the iceman. No... no bets 
— on the “ageless” quality of even a Taylor-Lamarr still. 
\ 
| 
from “Girl of the Golden West” 
: Studied abandon .. . or one phase of movie romance 
‘ as culled from the picture, “Flesh and the Devil” 
36 
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Robert Taylor and Hedy Lamarr in “Lady of the Tropics” 


Cleopatra (a la Theda Bara) looks a 
trifle heavy for our times and _ tastes 


Even the romantic appeal of the 
: ereat Valentino is dulled by time 
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Actor, fighter, revolutionist, romantic—George Brent 


JIS mountain top home looks down on 
ithe blinking lights of San Fernando 
Valley, and if it should happen to look 
up it would only see sparkling stars. It’s a 
place for solitude all right, and that is what 
seems to make its owner happy. 

It might have been this liking for 
solitude, for wanting to be alone, that 
made George Brent, at one time, a great 
favorite with that other seeker-after-solitude, 
that lady who coined the phrase “I want to 
be alone,” one Greta Garbo. 

But that was quite a while ago, be- 
fore George Brent had firmly planted his 
large Irish feet on the rung next to the top 
one on the ladder of s—c—-—ss. before match- 
ing his acting ability with that of Holly- 
woods ace feminine star, Bette Davis. That 
picture was “Dark Victory”. It shot George 
Brent to the peak of his career, and it started 
another rumor about a romance. But before 
we get to the romance in the mans life, let's 
take a ood long look at that life. 

This dark-haired, serious-looking Ir- 
ishman looks the epitome of an average man 
—more debonair, but a feet-on-the-ground 
kind of lad. “Tisn't so. But then, our George 
is hardly an average person. As you will see. 

In Ireland, as a young man, Brent 
had decided on a legal career, when like 
many other young men of his time, he be- 
came involved in the trouble, and took 
to neglecting law books for the exciting 
career of dispatch rider for the Irish Repub- 
lican Army. When the English began look- 
ing for him in earnest, George developed his 
sreat liking for solitude. And he found a 


tremendous amount of it in the foggy quiet 
of London streets. His career there seems 
to have been as foggy as the atmosphere, for 
we next find our stalwart lad in America, 
hunting a career on the stage. Well, the boy 
had always been an admirer of the theatre 
and of the great Abbey players of Dublin, 
in particular. It was only natural that he 
would turn to the stage. 

He toured Canada and the sticks, he 
one-nighted from coast to coast. Between 
times he scurried to Hollywood or New York 
for screen tests. Between screen tests (he 
actually took thirty-one of them before he 
was haled to Hollywood) Brent found him- 
self on Broadway, playing with Alice Brady 
in “Love, Honor and Betray”. 

Hollywood never sent a welcoming 
committee to meet our lad upon his many 
early arrivals in the film capital, and Brent 
has never gone far out of his way to make 
friends with Hollywood. He plays a pretty 
lone hand, preferring a certain amount of 
that solitude. his law-books and his moun- 
tain home to more gregarious pursuits. 

If this doesn’t sound romantic, it ought 
to, because Mr. Brent is quite a romantic 
fellow. He likes romance, just as long as 
everything is peaceful and quiet and to his 
own liking. He has been married three times 
and divorced as many ... quite a record for 
a man who likes to be alone. And about that 
afore-mentioned rumor... it goes like this. 
that George will next marry Bette Davis. 
Your guess is just as good as anybody's. 

He may be sophisticated, his life has 
been the colourful (Continued on page 58) 
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We are asked to believe that Marlene 
Dietrich, gone all girlish and modest, 
would gladly take the réle of a maid to 
appear in a Garbo picture. And for 
NOTHING! Art for art’s sake, Marlene? 


tes, Lg Lily Damita, giving out (as usual) on the | 
current status of the Flynn-Damita marital bout, 
is said to add this bit of ho-hum: 


‘We have a cow, a horse, a stable, a place 
or chickens on our land—but no house. That 
would be the last thing with Flynn—a house.” 


me a box of 
from a person 


Adding to the general confusion of all “Gone 
With the Wind” stories comes this gem, suppos- 
edly from the lips of Miss Vivien Leigh: 


“*4 lady in Atlanta... to my delight... sent 
June bugs. Such an expression 
in the South is indeed gratifying.” 


ae i i 
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Men are just boys 
by this remark credited to Nelson Eddy: 


“My wife is a little girl. We grew into 
love. It had to be that way, I think.” 


at heart, judging 
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Here, patient readers, is a unique inter preta- 
tion of the simple life. In a story about Claire 
Trevor, we found this interesting item: 


“She was destined to adore the simple life as 
she does since she’s become Mrs. C. A. Recently 
they spent three weeks in New York, making the 
rounds of night clubs, hurrying to all the plays.” 


Famous for her worldliness, Miss Constance 
Bennett is credited with this wistful tidbit: 


“I have no wiles. ’m ashamed, but it’s true.” 


Reticence is not a Hollywood trait, you gather 
from Madeleine Carroll’s supposed account of 
her first meeting with her husband: 


“4nd then we met at a Russian party given by 
Lady Milford-Haven. It was love at first sight, It 
was immediately love. It rose, a Phoenix, from 
the ashes of that violent antagonism.” 


Special note to owners of old Spode and Crown Derby: That talented 
and intelligent actress, Bette Davis, is reported to have said: 


“I have a suppressed desire to take a whole china closet and smash it to 


bits, shatteringly and gloriously.” 
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Hollywood sun-worshipers learn how to bask without burning 


Will you be lobster or lady this season? Will you broil in the sun for 
hours on your first day out or will you go about this matter of tanning in a sen- 
sible manner? Frankly we see little excuse for the annual crop of painful sun- 
burn cases. You wouldn't think of jumping into a hot tub without first testing the 
water, so why should you expose yourself to the burning summer sun which is in- 
finitely hotter? We know of no skin which is immune from sunburn. Perhaps you 
have waited fifty weeks to enjoy the sun for two weeks, but don’t let your en- 
thusiasm carry you away (into the hospital). It happens every year! 

First of all decide what color you will be in the range from pale café au 


Jait to a lusty brown. Or perhaps you prefer your natural petal pinkness. 


If yours is the very fair type of skin which freckles easily, take a tip 
from Myrna Loy and Jane Bryan. Either stay out of the sun as much as possible 
or take every precaution against starting a freckle-counting contest. There are 
heavy protective creams to keep you sate from the sun. 

Many preparations are available which will help you tan evenly, the de- 


gree of tan you acquire depending on the amount you use. Naturally the thick- 


er the coat of cream the less you tan. Use the creams sparingly if you're bent on 
browning. One product which proved its success at the winter resorts last sea- 
son comes in both cream and liquid form and is free from alcohol. This is im- 
portant as alcohol dries the skin. For this reason avoid a too highly perfumed 
sun cream. (Demon alcohol raising its head again.) Don't be deceived by a 


“muggy day. We've seen some painful cases when bad burns were acquired on 
“sunless” days. Watch out for winds too. They may feel cool, but they burn. 
The lovely Jo Ann Sayers of MGM goes no farther than the kitchen shelf 


for her sun lotion. Miss Savers recommends the simple garden variety vinegar. 


There’s more to the art of safe and sane sun-bathing than smearing your- 
self with sun creams, oils, and lotions. The extremely hot sun affects your hair 
and nails as well as your skin. Your hair becomes dry and brittle, and often 
bleaches into unpleasant, streaked colors. If you plan to stay in the sun long, 
cover your hair with a light-weight turban. Have your oil treatments more often 
in summer than you ordinarily do. If you take care of your hair yourself, apply 


a littke warm olive oil as long before your shampoo as possible. At the same 


time use the oil on your nails and around the cuticle. Beauty shop addicts will 
find these sanctuaries well supplied with reconditioning ideas. 

One of the most important things to remember is that the most glorious of 
golden bronze tans are acquired gradually. Lie in the sun not longer than ten 
minutes (on each side) your first sun bath of the season. Cover vourself thor- 
sughly with vour lotion and cream, and toast (don’t burn) yourself this vear. 
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Jack Dawn's answers to his make-up 


quiz on page 35 and suggestions for 


realizing your own charm and beauty 


Here are the answers 


On the basis of 100, give yourself 5 points for each 
correct reply. A score of 50 just about passes you. At 85 
or above you can consider yourself almost a glamour gal. 


If you score 100, do it again, but honestly. 


TE. Yes. Don't be a make-up ostrich. Move your table out 
of that flattering corner into the glare of full day. See your- 
self as the rest of the world sees you in normal light. 


2. Yes. Let your friends see you in rosy candlelight, at 
night. Before they see you, however, give yourself a “going 
over with the aid of at least 120 watts of candle power. 
sb. Yes. Yes, indeed, soap and water must be used for com- 
plete cleanliness. Use cleansing cream first, then if the 


skin is dry, pat in cold cream following the soap suds. 


MA. Yes. One woman in five thousand has a complexion 
with sufficient pigmentation and perfection of texture to 
omit this glamour aid. Be sure, if you're one of 4,999 oth- 
ers, that the base you use leaves your skin moist and vel- 
vety. A make-up base applied with a damp sponge is best. 


ede Yo. Failure on this question indicates the use of a type 
of make-up base or powder unsuited to your skin. Choose 
a base which, although applied with a moist sponge, is 
charged with enough oils to prevent change of color by 
natural oil secretion. Find these aids on the market. 


@. No. If the answer is “yes”, change to a make-up tone 
which matches and blends into the tones of your skin. The 
fad for very dark make-up adds age as well as artificiality. 


4Z~ \o. Be sure to count your husband’s comments on this. 
Nine out of ten women use too much rouge or apply it in 
the wrong spots. The safest method is to use a moist 
rouge, in a shade so light you can't apply too much. 


8. Yes. If, in order to re-apportion the face, changing the 
line by plucking is necessary, be sure that in drawing the 
new line or adding to the old, the marking is not harsh. 


9. No. Unless your lashes and brows are “whitish”, forget 
your eyebrow pencil completely until the sun goes down. 


1Q@. No. Experiment with lipsticks until you find one 
that stays on (even through a meal) and yet leaves no 
stains on the family linen. Press cleansing tissue on your 
lips to remove surplus oils and powder to end this failing. 


Ba. No. It is impossible to draw a smooth edge to the lip 
outline with your finger or lipstick. Use a lip brush. | 


—2. Yes. Your ears and neck are a major portion of the | 
head ensemble of beauty. Be sure the glow is carried 
throughout. If décolletage is worn, don't overlook any of 


the exposed area. 


U3. No. You never should. Just the upper lashes unless 


vou ve white-blond lashes. and then you apply only the 


very slightest touch of mascara. 


HA. No. Take another look at yourself before you answer. 
The majority of women fall down on this test. A light liquid 
mascara, used sparingly, keeps the lashes in a natural line. 
Also a clean, dry lash brush. brushed upward over lashes 
immediately following mascara application, will eliminate 


that excessive caking which gives you a hard look. 


Ba. \e. Do not use any color in eyeshadow that does not ! 
predominate in the natural tones of the eyelid. Vivid colors 
foreign to natural tones detract from the interest of the eve. 


1G. No. It is unnecessary to use a pencil as the lashes. 
properly mascaraed, provide adequate demarcation of the 
lids and add a flattering emphasis without the artificial- | 


ity of a black and unattractive line. 


IZ. Yes. You probably cant but you should be able to , i 
do so. Again I must refer you to the cosmetics. make-up | 
bases, rouges, etc. that are moist and can be applied with a | 
sponge. Your powder may wear off, but your complexion 

will retain a fresh and attractive daintiness. 

18, No. A really proper make-up should require powder- é | 


ing only twice in about twelve hours. 


19. Yes. This is the method used by the stars and it is 
possible for you to do the same with a make-up consisting 
of make-up base, highlight and shading, by which your 
good points are emphasized and defects blended. 


PQ. Yes. To be sure of this, check the following list: 2 
small soft sponges (for make-up base and rouge), 1 lip | 
brush, | powder brush to remove excess powder, 1 eye-lash | 
brush (to clean lashes before and after applying mas- 
cara), | eye-lash curler, 4 clean powder puffs, and 1 good 
face brush to use with soap and water to get your skin clean. 
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| Mlovies mY the month 


Some refreshing new Hollywood fare 


that will keep you cool and amused 


Hotel for Women while straicht. light entertain- 
ment for almost any member of the family, should be of par- 


ticular interest to any and all women. It takes the bright brave 


33 


things that are young working girls and puts them in a setting 


with something of the gay charm of a girl’s school atmos- 


AK 
yyxpd © phere, and all of the excitement and sophistication of a 
aS 
ROGERS - large, well-run metropolitan hotel for women. 
yEA- 


The cast bubbles over with beautiful young girls, all 
whirling about in the kind of movie clothes that will give you 
endless inspiration for your summer-weary wardrobe. Oh- 
everything is there, from street and office costumes to spark- 
ling new evening fashions ... and many notions about how 
to add spice and color to your wardrobe with accessories. 

The story is wovenof the pleasant fabric of familiarity. 
Its about people like yourself and your friends. Its treat- 
ment is original, and humorous and has a certain suspense. 
It concerns a small-town belle who follows her sweetheart 
to the city and stays at a large hotel for women. It concerns, 
too, all the friends she makes there, all their trials and 
tribulations, as well as her own. Add to the hero of the 20th 
Century-Fox picture, James Ellison, such dainty items as 
Linda Darnell, Ann Sothern, Jean Rogers, Joyce Compton. 
JOYCE COMPTON JOKES WITH ELSA MAXWELL Kay Aldridge, and last but ever-so-far from least, Elsa Max- 

well. Miss Maxwell, in case you don't know, is famous in 


America and on the continent for giving parties at the drop 
of a hat. Her role in the picture is the very amusing one of 
confidante to all these restless and troubled youngsters. 


DARNELL AND JOYCE COMPTON 


on 
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Daughters Courageous, while still splendid fare 
for warm summer evenings, nevertheless deserves a higher 
rating than merely that of light entertainment. For it, Warner 
Bros. has assembled a cast rich in ability and personal charm 
. a cast very similar to the one they gave their excellent 
spring production of the picture “Four Daughters”. 

Again you will see another ill-fated romance between 
Priscilla Lane and John Garfield. You will see Jeffrey Lynn 
as the solid, substantial home-town boy as opposed to the 
more colorful Portuguese, as beautifully played by John 
Garfield. You will see the other Lane girls, Rosemary and 
Lola, play sisters to Priscilla as well as to pretty Gale Page. 
You will witness moving and tender performances by May 
Robson, Fay Bainter, Claude Rains and Donald Crisp, on 
the adult side of the cast-ledger. You will see them all to- 
sether as a typical American family, with its high moments, 
its troubles, its courage in facing those troubles. 

For Warner Bros. has made this into a sensitive study 
of life in a typical small-town American home. A mother 
must make her choice between the ne’er-do-well father of 
her four daughters, and a potential step-father who offers 
them happiness and a quiet kind of security. We won't tell 
vou how it all comes out, and we imagine you will guess 
wrong if you do try to figure it out for yourself. You know, 
Warner Bros. does have a way of fooling us all about endings. 

Addenda includes some very wearable and smartly 
simple clothes as worn by the Lane girls and Gale Page. 


Some more new movies 


“GOOD GIRLS GO TO PARIS” (Columbia). A big mixup on where 
eood girls do go with Joan Blondell and Melvyn Douglas. 
“ON BORROWED TIME” (M-G-M). A fine adaptation of the play. 
Lionel Barrymore, Bobs Watson, Sir Cedric Hardwicke. 
“CAREER” (RKO-Radio). Life in a small town, bringing Ann 
Shirley, Alice Eden and James Archer to the screen. 
“sECOND FIDDLE” (20th Century-Fox). Sonja Henie as a 
skating school teacher. Also Tyrone Power and Rudy Vallee. 


PRISCILLA LANE TALKS TO CLAUDE RAINS 


“THE MAGNIFICENT FRAUD” (Paramount). A story of adven- 
ture in South America. Patricia Morrison, Akim Tamiroff. 
“ANDY HARDY GETS SPRING FEVER” (M-G-M). The latest of the 
Hardy series. Mickey gets a “crush” on his teacher. 
“music scHooL” (Samuel Goldwyn) brings the sensitive 
hands of Heifetz, the acting of Joel McCrea and Andrea Leeds. 
“I STOLE A MILLION” (Universal). A sympathetic study of a 
young couple. Presents a new team with Raft and Trevor. 
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Janet Gavnor’s soft. short bob Annabella’s sophisticated short cut 


. CUT IT in the chie manner of Bette Davis. Warner Bros.’ star 
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COLOR IT— if you would be crowned by tresses as radiantly 


beautiful as that of the lovely Lanes in “Four Wives” 


E’RE a little unsympathetic to the whining complaints about hair, “I can’t do anything with it, 
or, “My hair never looks right.” Hair is one of your most adaptable features and certainly your 


most important. Do do something about it! Cut it, color it, transform it into its rightful role, your 


crowning glory. This calls for no magic art. no enslaving care, no mysterious formula. 

The advantages of the new short haircuts are obvious. and. as the photographs on the opposite 
page show, they are infinitely flattering. Especially in the hot summer months the cool carefree comfort 
of abbreviated tresses is a joy. These “baby hair-do’s” are a far cry from the old tomboy shingles. 
Neither femininity nor individuality is sacrificed in the shearing. Annabella’s coiffure combines the so- 
phisticated with a touch of the gamin: Janet Gaynor’s is casually curled into a very definitely chiseled 
silhouette: Bette Davis's is frankly shingled. exaggerating the lovely curve of (Continued on page 56) 
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Off goes the lid of our treasure chest and we'll be seeing you 
lamourously through August! Get a head start now, with a daisy 


| snood. About $3. Julius Garfinckel. Washington. . .. Have a Celebri- 
tees Gadabout handkerchief in hand. About 50c. Bonwit’s. New York: 
| | Carson Pirie Scott & Co.. Chicago: J. W. Robinson, Los Angeles. 
| 
| 


Evening s splendor thrives on things like that clumpy necklace 


of bubbly pastel pearls. A good buy.... If you're out to win his heart. 


fiaunt yours. white and pierced, on an idle lapel. (Sketched below ) 
Around $1. Best’s, New York: Halle Brothers, Cleveland: J. W. Rob- 


inson. Los Angeles... . A Captive billfold is always in the bag that 


David makes. Here are two alluring beauties that beckon to you. 


First, a white leather grain pouch. And don't worry your little 
head, it’s washable. What's more, it has a red leather lining. The 


other David scoop might pass for a sealed envelope. Everything you 
carry is hidden away in a back zipper pocket. David's, Fifth Ave.. 


\. Y.: Coulter’s Dry Goods. Los Angeles: Wasson’s, Indianapolis. 


We combed the market place for shining bits to headlight lovely gqy24 


hair-dos. So be among the first to wear the right combs at the right 


time. Wear glistening seashells for the seashore. About $1. Wear 
one for evening with loops of gold banding, delicately wrought. Sold 
at Bullock’s, Los Angeles and many other stores....Or spring the 
best surprise of all. Let him see you coming and going with two- 
faced calla lilies. Little seed pearls shimmer in the center of each 


ia sist flower. About $2 each. Sold generally throughout the country. 


There’s just no end to ways of making the most of your money. 
And really, this bag takes the cake. Imagine a bag with three dis- 
tinct personalities. each one as attractive as the next. It’s a Button-up 
toyo with two gay covers, and washable. All for about $3. You'll 


find it at Saks-Fifth Avenue. N. Y.: Marshall Field. Chicago. 


And now for a little practical advice. If you're doing the Fairs, 
you may want to rest when theres not a bench in sight. See that 
: | cadget over there at the right? Well, it can be your Fair Seat of 
rest and relaxation for much less than $2. Sold in leading depart- 
: ment stores throughout the country... . . Just for a costume change, 
| try some of the feather-weight Sac de Perle gadgetry. A shell-buckled 
- belt, about $1. The compact and cigarette case, about $2. the set. 
be All at The Canterbury Shop, New York and Shillito’s. Cincinnati. 
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Beautiful Florence Schuman, 
appearing in the Billy Rose 
/\QUACADE at the New York 
\Wrorld’s Fair. Miss Schuman 
and the other cirls in the 
A QUACADE have chosen 
[a Cross Nail Polish for pro- 
fessional as well as personal 
wear because “we give nail 
polish the gruelling test of 
underwater wear nine times 
every day — that’s why La 
Cross has been chosen as the 


in the AQUACADE. | 


TRIAL OFFER: For an attractive sam- 
ple bottle of Camellia, Royalty 
or [] Minuet, simply check shade de- 
sired and send this corner of the adver- 
tisement with six cents in stamps and 
your mame and address to La Cross, 
Dept. 23, Newark, N. J. 


ee A GVIATMOUFOUS POLISH shade by 


CAMELLIA ~enchanting sea-shell pink, a delicate accent 
for sun-bronzed skins — and perfect with frilly whites, oarden 
pastels. Two other new La Cross shades are Minuet —a pale 


violet tone, and Royatty—a proud rich fuchsia. 50c a bottle. 
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56 AUGUST, 1939 


Do something 


about your hair 


(Continued from page 53) her head. 
In discussing the matter of hair 
coloring we are aware of a good deal 
of unreasonable prejudice. Let us make 
our stand in the matter clear. Never. 
in our most frivolous moments, would 
we suggest that the raven-haired go sud- 
denly platinum, nor would we approve 
any other radical change of hair color- 
ing except for professional reasons. 
The art of hair tinting has been 
<0 skillfully developed that the results 
are a glowing sheen for your hair, or a 
camouflage for your first few gray hairs. 
This tinting is as simple as a shampoo. 
In fact. it is a shampoo which cleanses, 
conditions, and highlights at the same 
time. Although you can easily do this for 
vourself, go to a good salon first, and 
be shown the proper method. If you 
want more than a highlight. a lighten- 
ing or darkening of your natural color, 
by all means depend on skilled hands. 
If you wonder about the effect 
on the health of your hair, notice the 
soft, silky, lustrous hair of the screen 
stars. It is necessary for them to tint 
their hair to replace the natural radi- 
ance dimmed by the camera lighis. 
Notice particularly the stars who have 
been on the screen for years. Their 
hair is now more beautiful than ever. 
There's a good deal of truth to 
the somewhat dog-eared expression, 
“Youre only as old as you feel”. Cer- 
tainly it is difficult to either feel or 
look young (or even younger than you 
are) when your hair becomes streaked 
with gray. The modern solution is hair 
tinting at the first sign of grayness. 
Dont wait until your hair has become 
a mousy gray all over and your spirits 
have reached a proportionately low ebb. 
If you are still not convinced 
of the advantages of highlighting your 
hair, make this final test. Go to a 
reputable salon which specializes in 
hair coloring. Tell them you're from 
\lissouri, you want to look before leap- 
ing. Then wait until the first hair- 
tinting customer comes in. Having the 
same problem as you do the customer 
will probably let you see her hair “be- 
fore’. Then wait to see it “after”. We'll 
wager she Il look younger, feel younger, 
and walk out with a more buoyant step. 


(Continued from page 4) are best. I 
suggest non-bulky fabric with indis- 
tinct, Off-whites and 


black reproduce well as does powder- 


vertical lines. 
blue. Reds turn a murky gray. 

Generally speaking. hats have no 
place in pictures. They will draw gig- 
eles from grandchildren just as we are 
now laughing at our grandmothers 
bonnets. Brimmed hats also have a way 
of obliterating the top of the face since 
outdoor light always comes from above. 
If it is necessary to be photographed in 
a brimmed hat, the only solution is to 
hold the head up high enough to keep 
the face from being shaded. 

Frequently the candid camera 
subject doesn't have time to pose. If 
she does have time she should always 
turn her best cheek to the snapper. In 
the many years I have been photograph- 
ing Hollywood's glamourous ladies | 
have never discovered one who did not 
have a face which was more photogenic 
from one side than the other. Claudette 
Colbert is a famous example of a star 
who has never been cauzht in complete 
profile on one side. 

A good way to get a line-up on 
most flattering angles is to study your 
face in two mirrors at a time. The cam- 
era fiend in the home can also be of 
help by taking posed pictures, shot 
from various angles. for study purposes. 

The candid camera craze has been 
of inestimable value to the portrait pho- 
tographer because it has broken down 
that extreme self-consciousness people 
formerly felt 


shouldn't 


before a camera. | 


care to have all self-con- 
sciousness destroyed in my subjects be- 
cause a certain amount of it makes for 
poise. Fortunately even our greatest 
stars with their long experience before 
moving picture cameras never complete- 
ly relax before the still camera, but are 
alert for the best effects possible. 
Since you have plenty of time to 
prepare for a portrait (so often intend- 
ed for the man in a lady’s life) there 
are several things you can do to in- 
crease your beauty in that portrait. 
Hair should be shampooed two 
days in advance. If it is set the same day 
a picture is taken it is usually too flat to 
be properly lighted. Also in 48 hours 


it falls into a more natural frame 


for the face. Brushing and_brillian- 


tine are the accepted ways of obtaining 
hair sheen. but many of the stars get 
higher lights by sprinkling the hair with 
fine gold or silver powder. Brown- 
haired Rosemary Lane, blonde Gloria 
Dickson, and red-headed Ann Sheridan 
all like gold highlights. Brunette Gale 
Page finds silver effective. 

Panchromatic make-up should al- 
ways be worn for portraits. Since all 
photographers now use panchromatic 
film they usually keep a supply of this 
on hand. It gives the skin a more nat- 
ural tone and texture. The same princi- 
ples of shading, eye make-up and lip- 
stick application hold good here as in a 
candid camera make-up. Lipstick should 
he carefully blotted with tissue and lips 
moistened just before the click. 

Clothes with few details photo- 
eraph better than those with much trim- 
ming. Brunettes achieve more contrast 
when white is used next to their face. 
Blondes look best in black. 

There isnt a girl in the world 
who can't have really thrilling pictures 
of herself if she is proper!y lighted and 
snapped at exactly the right moment. 
It is more important for the photogra- 
pher to bring out personality than to 
catch or feign regularity of features. 

[ have discovered that music will 
bring out the spiritual quality of many 
people, so I always have a phonograph 
playing when working in the gallery. 

It is interesting to note how vari- 
ous girls are affected by different music. 
Geraldine Fitzgerald, the Irish girl who 
made such a hit in “Dark Victory,” 
thrills to Strauss waltzes. Olivia de 
Havilland likes Hawaiian music. The 
most glamourous pictures ever taken of 
Ann Sheridan were shot while she lis- 
tened to tangos and rhumbas. Priscilla 
Lane cant keep from humming and 
rolling her eyes when we play selections 


from “Porgy and Bess.” 

Most girls become conscious of 
defects in beauty the minute they ap- 
pear at a photographer’s studio. “I 
never looked so ugly” is their stock 
phrase. By much talking and bounding 
about I try to distract their minds from 
this feeling of inferiority. The camera. 
if the man behind it is alert, has a way 
of catching what is behind that face, 
and, after all, that is what really counts 


in a portrait photograph. 
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AIR 


AMERICA’S NEWEST 
AIR-COOLED CONTROL 


= good little figures need disci- 
pline ... and smart little girls look to 
Smoothie AIR MAIL for just the light 
touch they need. Modern in its methods, 
AIR MAIL suavely smooths unruly bul- 
ges, streamlines hips, coaxes you com- 
fortably into your very best shape. 


Ties ride in the clouds with Smoothie 
AIR MAIL —- so light, so cool. Asummer 
sensation, AIR MAIL weighs only 3 oun- 
ces. Aad you'll simply love the breezi- 
ness of its thousands of pores, woven 
into the sheer, wispy mesh. 


iiiaus AIR MAIL is so new you 
may have to ask your favorite shop to 
order it. They'll be glad to do so, of 
course. Then you'll glide into your sum- 
mer frocks with the trimness of a Stew- 
ardess. Travel light. Go AIR MAIL. 
The fare, $2.00. 


Cotton, rayon and elastic. Two- 
way stretch. Girdle and pantie 
styles, $2.00. All-in-one, $3.50. 
Two shades, White and Nude. 


| 


Tollywood chatter 


Ae summer is passing. Fishing 


is no longer good dinner conversa- 
tion. The first fine flush of the sunburn- 
ing era is over and the flowers have long 
since faded from Hollywood night life. 
Even Joan Crawford. who is credited 
with instigating the routine of tucking 
fragrant, sleek gardenias into her top- 
knot, has forsaken these for turbans. 
Arab turbans with flowing back drapes, 
black wool turbans, white mesh tie- 
arounds with her dramatic white dinner 
dresses. Nancy Kelly, Marjorie Weaver, 
Mary Healy, and the rest of the young 
players have brushed their curls up for 


evening wear and forgotten all about | 


the daisies and camellias they planted 
in their tresses last spring. To make it 
legal, not a single floral headdress was 
worn at Elsa Maxwell's party. 


That was a night for convention | 


breaking. Instead of her usual white 
robes, Marlene Dietrich appeared in a 
print frock—-dark blue background 
with thousands of tiny red lobsters, 
black-clawed, surging over it. 

Joan Bennett, dancing at La- 
Maze’s a few nights ago, appeared to 
be divided between a love of black and 
white. Her bodice was of shirred white 
chiffon, the full skirt, shirred black 
chiffon and a long draped scarf was 
black and white, checker-board fashion. 

Ingenuity note: Anita Louise 
bought several twin-hankie sets. huge 
duplicate squares of colored chiffon or 
paisley linen. Cutting the crown from 
a wide-brimmed leghorn hat, she ties 
the hankie over her head, bandanna 
fashion, and settles the crownless hat 
in place. 

Orry Kelly predicts three fash- 
ion influences to follow release of 
“Elizabeth and Essex”: Elizabethan 
sleeves, which are formed from a series 
of puffs diminishing in size down the 
arm; ruffs, which flatter any woman; 
and the extended bodice, which gives a 
slenderizing line. 

Speaking of “Elizabeth and 
Essex’, Bette Davis, in her role of good 
Queen Bess, has done what few actresses 
would do. True to character, she has 


shaved her brows and trimmed off her 


lashes to play the role. All because a 
siege of fever took away any vestiges 


_of hair the real Queen had. 


GLAMOUR 


w 
Tene the new 


 _— figures count. Yours will count 
most in a Smoothie SKYLINER. Designed 
for sturdier contour control, it 1s per- 
fectly fashioned to be fashion’s perfect 


understudy. 


Pin that free-as-air feeling, that con- 
fident poise which accompanies graceful 
carriage, watch tor Smoothie SKYLINERS 


in your community. 


SKYLINERS will come in several 


models, girdles and combi- 


nations. $3.50 to $5.00. 


Tell your favorite shop to let you know 
when the Smoothie SKYLINERS arrive. 
Ask them to write, wire or phone now 


for advance information. 
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Fred lac Murray 


(Continued from page 32) front of the 
fire. Naturally the conversation worked 
itself around to the subject of men and 
what they think about our clothes. 

“Lilly.” I asked, “what about this 
business of men saying ‘Why dont all 
cirls wear felt hats with brims?’ or ‘I 
love you best in a bungalow apron with 
a smudge of flour on your nose ?” 

Lilly laughed. “Well, Fred doesn't 
eo that far. He does say, “Lilly, you 
look nice in anything’, but if I took him 
at his word and wore just anything, 
he'd be in for an awful shock. Girls 
should never take men too literally 
when they talk about clothes. I don't 
mean we should deliberately disregard 
their wishes, likes or dislikes, or even 
their opinions. After all, how would 
we feel if we told them that we hated 
bow-ties and they just ignored our feel- 
ings and went on wearing them? No, 
we should dress to please our men— 
it's just a matter of finding out what 
really does please them.” 

I saw what she meant. Fred, being 
the type of man who doesnt know a 
gusset from a guimpe, would probably 
be astonished to know that he likes 
femi- 


women to be smartly dressed 
ninely smart, to be sure, but still smart. 
Lilly is wise enough to know what Fred 
likes. Being utterly male himself, he 
naturally wants a very feminine wo- 
man. When he first met her, Lilly was 
chic, well-dressed and meticulous about 
her appearance down to the last detail. 
That was the girl he fell in love with— 
that’s the girl he’s still in love with. 

Our minds must have been run- 
ning in the same channel for Lilly said 
just then, “I think the most dangerous 
thing for a woman is the urge that comes 
after marriage to let down. I dont 
mean the usual thing of not making the 
same effort to be attractive and pretty. I 
mean allowing herself to be seen with 
hair in curlers and cold cream on her 
face. To me, those small things are ter- 
ribly important in marriage.” 

And now you see what Lilly Mac- 
Murrays glamour consists of. So, if 
your Bill is like her Fred, the rest is all 
up to you—to have or to have not. 

And whether your Bill happens 
to be your latest beau or your husband, 
the advice of this wife of a glamour boy 
should prove valuable. 


That Irishman 


(Continued from page 38) kind that 
hints of sophistication. But he isn't 
cynical about romance. Indeed, sophis- 
tication, in his opinion, is just an open 
door to romance. 

His actions alone describe the 
quiet unassuming actor who hates dis- 
cipline in any and all forms. During his 
early days in screendom, life was just 
one studio fight after another. He has 
been suspended, his contracts have been 
jeopardized and studio punishments for 
major and minor infractions have all 
had their part in the kaleidoscopic life 
of the Irish player. 

He took more than his share of 
beating in getting his foot inside the 
Hollywood door and the urge to do 
except pos- 


battle has never left him 
sibly when an urge to act has, for a time, 
superseded his ire against studio rules. 

His companions on a set look up- 
on him as a man of mystery. When a 
scene is shot, he leaves it abruptly and 
without a word of explanation. Away 
he walks, in long. purposeful strides. 
Away from complimenting or correct- 
ing directors, away from even the stars 
and players themselves. 

During these periods he can very 
often be found in monosyllabic con- 
versation with a prop man, an electri- 
cian or some other non-acting member 
of the company. 

This usual Brent procedure has 
seen a marked change, however, during 
his most recent picture, “The Old 
Maid”, which stars Bette Davis and 
Miriam Hopkins. Instead of hieing him- 
self to far corners, the Brent takes a 
quick turn of secluded aloneness and 
returns to sit through a quiet few min- 
utes with Bette and a cup of tea. 

Brent is terribly energetic at all 
times and finds himself restlessly rush- 
ing into one or another form of rather 
dangerous physical activity. 

Most forceful of these interests 
was aviation and he seemed to have 
found what he was looking for in that. 

Then came the picture “Wings of 
the Navy” and Brent lived, breathed, 
slept and worked in planes, Navy and 
sea planes, new planes, old planes— 
and his own planes. 

That was enough flying for the 
Irishman and on returning to Hollywood 
after six weeks at the Naval Air Train- 


ing Station at Pensacola, Florida, he 
sold his ship and went back to the study 


of law, something which seems always 


to give him great pleasure. 

Then polo became a magnet to 
him, and like everything he does, he 
took to polo in typically thorough 
manner. But the studio heads became 
worried—polo casualties were more 
plentiful at that time than plane crashes. 
And again he felt the stern discipline of 
studio regulations—“No polo”, “No 
flying”. And again he pulled on the 
agerieved feeling of oppression. Why 
—wasnt he raised to fight for liberty 
and for freedom? 

But studios won Brent 


came back to work with a compromise 


again. 


agreement—he would neither fly nor 
play polo while working in a picture. 

Now its the piano that Brent 
would learn. He has installed pianos 
in his “lost home in the mountains” 
and in his mysteriously hidden “shack” 
somewhere near Palm Springs. Between 
law books and lessons from a music 
teacher, he has so far done a fair-to- 
middlin’ job of mastering “Chopsticks”. 
His renditions may annoy an occasional 
visitor but it seems an accomplishment 
and success to this man of action. 

Friends? He either has “em or he 
hasnt. Brent doesn't “take” to people. 
Even those working close to him find 
they are held in suspicion until his ar- 
mor of solitude has lifted to permit en- 
try of another face, another character 
and disposition. Once within the sma’! 
circle of Brent friendship, a friend is 
true and never to be forgotten—but a 
Brent friend is a Brent choice that must 
meet the strict and sincere qualifications 
laid down by George Brent. 

He is again on the way up— 
towards a movie position that means 
stardom. Still only a very select list of 
persons know where George _ lives. 
and fewer, including the studio, know 
his phone number. If he is not needed, 
he prefers solitude in which to study his 
lines or just think things out quietly. 

“Get George Brent” has caroled 
through the studio many times and un- 
less he happens to be on the lot at that 


instant, the answer will always be: 
“Where is he?” Only George Brent. 
Trish Revolutionist, alone-ist and actor, 
can, or will—if he chooses—answer. 
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Through the looking dlass 


Quiet please! 

“Hush” is the name of a popular 
deodorant which gives you a choice of 
three forms, cream, liquid, and powder. 
Especially in the warm weather you 
wont want to be without your favorite 
type. Do keep a supply at home, in the 
office, and slip a purse-size in your bag. 


Autowaves 

There's a new gadget out which 
helps you set your wave. Its a metal 
job which opens like a pair of scissors, 
then clamps your wave into place. Leave 
it on your hair until completely dry, 
then comb out the loose natural looking 
wave. One “Wave-O-Matic’, one wave. 


My sun, my sun 

Now's the time for all you winter 
hot-house flowers to blossom out in the 
-un, absorb your vitamin D au naturel. 
Take along the de luxe edition of Mar- 
ton Frere’s sun tan lotion. It’s a creamy 
white lotion with neither soap nor 
alcohol to dry your skin. Water leaves 
it intact so that you dont have to 
keep continually dabbing yourself. 
Youll like the canvas covered bottles 
too, with their somewhat nautical de- 
signs. You may also have Sea Water 
Soap and eau de cologne in the same 
smart bottles. red, white, and_ blue. 


Enter the oy psy 

Even the healthiest of gums look 
pale and anemic in contrast to gypsy 
red lips. Hence the new Perx toothpaste 
which shines your teeth to pearly bril- 
liance, and tints your gums red at the 
same time. (The coloring is harmless. ) 
Perx toothpaste is non-abrasive, manu- 
factured under the terms of the new Food 
and Drug Act. At department stores. 


Sentimental soap 

Proud poppas will sing in the 
shower when presented with one of the 
new Kerk Guild bath balls. Inspired by 
the current Broadway show “Leave It to 
Me”, this new soap-on-a-necklace nov- 
elty is in the shape of a huge heart, 
appropriately poppy-red. As you may 
have guessed, you ask for “My heart 
belongs to Daddy”. Kerk Guild is fam- 
ous for soap novelties and innumerable 
other bath accessories. Sold at  lead- 
ing department stores everywhere. 


Looking ahead 


We'll wager the “Woman of To- 
morrow. will never tolerate streaks of 
gray in her hair. Nor will she ever have 
drab-looking “colorless” hair. Not when 
there is a solution as simple as Clairol. 
offering a superfine liquid soap of pure 
vegetable oil, to which the finest color- 
ing materials are added. Many of the 
screen s brighter stars depend on Clairol 
to keep their hair lustrous and youthful. 


You and your shadow 


Summer proves a boon to the 
would-be-slim with its cool tempting 
salads. The actual slimming process is 
launched with non-fattening ‘“Leaner- 
maise’ salad dressing. You couldn't 
tell the difference in a blindfold test. but 
this fashion-conscious food has only 
three calories to the tablespoon. (The 


average mayonnaise has 100 calories. ) 


The eyes have it 

Clever cosmetic designers make it 
possible for you to carry around with 
you a miniature beauty salon. The 
makers of Maybelline concentrate on 
your eye beauty, offering up, among 
other conveniences, a tiny zipper case 
with a tube of cream mascara and brush. 
As to color, you will get the most flatter- 
ing effect if you avoid the unnatural. 
Use brown if you're light or medium, 
black only if you’re very dark, and blue 
possibly in the evening to emphasize 
your eye color or your costume color. 


Clever, what? 

Kent of London has designed an 
ingenious new hairbrush. The bristle 
part can be removed to make frequent 
washing more convenient and allow you 
to insert a perfumed pad for the sake of 
a little extra glamour. The whole is 
lightweight, easy to handle . . . your 
choice of satinwood or rosewood. Ask 
for “Allure” at department stores. 


More about hair 


Do you prefer to do your own 
shampooing? Marchand has a new 
liquid castile shampoo with excellent 
cleansing properties. Its formula in- 
cludes a non-alkaline base of pure cas- 
tile solution, olive and coconut oils, a 
mild antiseptic to purify the scalp, and 
a stimulant to increase the circulation. 
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GLAMOUR 


Put Yourself 
in this Picture 


WONDER WHAT FIBS— /75 
TAMPON I THE KOTEX TAMPON 
SHOULD USE —$0/7 MUST 
BE Go0D / 


THIS SUMMER ? 


Internal Protection, particularly welcome in 
summer. Fibs, the Kotex Tampon, with 
new exclusive features, is more comfortable, 
more secure, easier to use. Kotex products 
merit your confidence. 


OMLY FIBS 
ARE QUILTED” 
HERES WHY... 


BUT HOW ARE 
FIBS BETTER 7 


Special ‘’Quilting’’ keeps Fibs from expand- 
ing abnormally in use—prevents risk of parti- 
cles of cotton adhering—increases comfort and 
lessens possibility of injury to delicate tissues. 
The rounded top makes Fibs easy to insert, 
so no artificial method of insertion 1s necessary! 


ITS MADE OF 
CELLUCOTTON (wor corron) 
BECAUSE ITS 
MORE ABSORBENT 


WHAT ABOUT 
FIBS* 
ABSORBENCY ? 


This Surgical Cellucotton (not cotton) is many 
times more absorbent than surgical cotton, 
that’s why hospitals use it. Yet Fibs cost only 
25c for a full dozen. Mail coupon with 10c for 


Accepted for 
Advertising by 
The Journal of 
e American 
Medical 
Association 


(*Trade Marks Reg. 
U.S. Pat. Office) 


FIBS—Room 1432, 919 N. Michigan Ave., Chicago, IIl. 


I enclose 10c for trial supply of FIBS, the Kotex 
Tampon, mailed in plain package. 
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60 AUGUST, 1939 
Can THE 
you CLOSE-UP Body 
TEST Oder? 
eft Smart Girls Agree “First Step to Glamour 
ee 1s Daintiness.”’ It’s true, isn’t it, that the 
ot Glamorous person is the one who is always 
ae fresh and dainty? So play safe against 
* Body Odors by daily use of HUSH! In- 
i stant protection from perspiration odors is 
Cae yours with HUSH—use it any time. It is 
= harmless to fabrics and imparts a soothing 
: coolness to the skin. 
ae A Tyve for Every Pur- 
pose—Cream, Liquid,’ 
SSF 
— é 2 ¢ SO at your Favorite 
PRICES SLIGHTLY HIGHER IN CANADA 
| Thrilling beyond 
— ’ words! Sprinkle a 
little in the tub, |. 
and behold a sea ‘ 
of luxurious bub- 
bles. Step in weary 
..emerge wonder- 
fully refreshed — 
| your skin utterly ~ \ 
clean...silky- ¢ 
smooth, fragrant. pms gy 


No tub ring re- 
mains. Coupon 
below brings you 
a trial size box. 


| 35¢, $1.60, | 
$1.75, $3.00 
At toiletrie 

a 
i B&L Lab. Inc., 700 N. Carpenter St., Dept. 15-F, Chicago 
a Please send me trial Usa-Foam Million Bubble Bath 
in (]Pine (jLilac C)Jasmine [)Carmation [JGardenia 
CjJEau De Cologne. I enclose 10c for each. 


Through the looking dlass 


Fair tribute 
The makers of La Cross manicure 
accessories pay a double tribute, to the 
magnificent New York World's Fair 
and to the fair hands of the fastidious. 
The new streamline manicure set in 


the familiar blue and orange includes 


three bottles standing at attention, non- 


acetone glycerated polish remover, 
Stazon coat base, and creme polish in 
your favorite color. Orange-stick, file, 


emery board, cotton, too. 


Make-up goes down 

Don't let the effect of your beach 
costumes and playclothes be spoiled 
by an expanse of rough epidermis 
from the knees down. Over this southern 
exposure spread Miners liquid make- 
up. Available in five summer skin tones 
including a rich Suntan to match the 
coloring and velvety smooth texture of 
your arms and face. Apply with your 
finger tips or cotton dipped in the 
liquid. Allow this to dry, then brush 
lichtly over with a dry swab of cotton. 


The simple things 

Don't shriek now, were merely 
trying to be helpful. Next time you set 
vour hair (if you're that clever) try 
two teaspoons of sugar in water for a 
lotion. Its hard to believe you could 
eet anything but a sticky mess, but we 
saw the results ourselves. Seems like 
this solution makes your hair easy to 
handle, dries more quickly than a 
heavy lotion, and leaves your hair soft 
and silky. We're told, too, that your 
set will remain intact for days. 


White caps 

If you go in for the slightly 
bizarre, you might be interested in the 
new “Wicked White” nail polish of 
Pegey Sage. Be sure your hands are a 
solden brown first, and be sure you 
apply it perfectly or you will look like 
youve been playing with whitewash. 


The right touch 


We've just come into a new bath 
accessory which is a joy and a delight. 
It is Fabergé’s new “Body Duster”—a 
soft brush with an exquisite powder in 
the handle. The powder seeps through 
to the brush to give you just the right 


_emount, evenly distributed. With refill. 


Nail “dos” 
Office work, house work, garden- 
all 


these activities make it dificult to keep 


ing, building castles in the sand... 


nails immaculately clean. Cutex comes 
to the rescue with a nail shampoo. The 
liquid is white and foaming with soft- 
ening oils to help soften the cuticle. 
A tiny rubber-tipped applicator with 
some of the shampoo cleans thoroughly 
under the nails. A rubber sponge scrub- 
ber is included to use on your knuckles 
and nails. Drug and department stores. 


Fragile fragrance 
To keep you fragrantly refreshed 
Charles of the Ritz has bottled up a 
pungent bouquet to be sold only “from 
May 15th to October Ist.” In a fragile- 
looking bottle this “Summertime” is 


available at better department stores. 


Seeing is believing 
is either 
test. Mix 


water colors until you get a perfect 


If you think your skin 


pink or white, try this simple 


match for your skin. (Remove your 
make-up first, of course.) You will be 
surprised at the colors you will have 
to use to get a perfect match... reds, 
blues, yellows, perhaps a little green. 
If you use a pure white background you 
will see how far from either white or 
pink you are. Try this again after ex- 
tended exposure in the sun, and notice 
the difference from your first test. This 
to 


change your powder shade from one 


proves, too, how necessary it is 
season to the next in order to avoid 


an unpleasant, unflattering effect. 


Refining process 
Large pores which are inclined to 
develop blackheads need special and 
constant care. For this problem you will 
be pleased to know about “Facelixir”. 
This is a cleanser in cake form. You 
dampen the cake, smooth the creamy 


lather into the skin. then rinse off. 
W eek-enders take note 
Fair-goers and summer week- 


enders should be delighted with the 
new “Treasure Chest of Beauty” attrac- 
tively designed for your convenience by 
Elizabeth Arden. Eight of the famous 
Arden beauty aids are included to keep 
you lovely and languid-looking all day. 
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TAKE A LETTER 


Ixcerpts from letters to the 


ORCHIDS AND LINCOLNS 


You deserve not only orchids. but also a Lin- 


coln Zephyr for your grand. new baby, 
“Glamour magazine. ... It is interesting. 


helpful and modern—the magazine for 


Dott Ristan. 


spicy, 


me and mine. Jersey City. 


TOO OLD? 
| like your 
hut occasionally, 
large slice of American womanhood between 
30 and 45 who, though no longer young in 
vears, are still reaching for Glamour? 


magazine “Glamour” much, 


don't you cater to that very 


very 


Those 
still young in desires, tastes 
for whom fashion 


women who are 


and aspirations and 


editor cares very much. Wishing you all sue- 
cess.... Mrs. F. J. Nashm, Farmington, Mich. 


e We shall most certainly heed your 
suggestions about catering to the older 
hate to think that 
the woman between those ages is con- 
sidered in that group. Thank you for 
your helpful note .. . the editors. 


woman, though we 


WARDROBES 
Working in a 
particularly interested 


theatre as | do. | am 
movie fashions 


movie 


the way your magazine presents them. May 
| make a suggestion? Why not select one 


stills of the leading 
correct or 


picture a month, print 
ladys wardrobe and then criticize, 
approve the clothes? Surely this would be of 
infinite aid to those girls who never get fur- 
ther than fifty miles from home and yet who 


desire to look smart and up-to-date. Wishing 
vou the success you deserve. Barbara 
Brown, Ashtabula, Ohio. 


e Your suggestions about the interpre- 
tation of the leading ladys wardrobe 


are eood and now that we are 


working sufficiently ahead of time you 


very 


will see that we have done something 
Thanks for 


the editors. 


very much like that. your 


very helpful letter . 


OLR OWN IDENTITY 

| wish to congratulate you on your new brain 
child, “Glamour”. | didn’t think that for l5e 
a copy you could put out a magazine embody- 
features you advertised. However, 
| hope that you 


ing all the 
vou have certainly done it. 
will not change and that it will hold its style 
and “magazine class’... . Martha Burney, 
Kansas City, Mo. 


WE WANT PATRICK! 

Dear Editor: Greetings and salutations to 
Glamour! I enjoy every page of every issue. 
Please, though, show views of Gail 
Patrick—-as many as_ possible, emphasizing 
her coiffure. I think this department most 
helpful and since I am myself searching for 
a suitable daytime hair-do, I would greatly 
appreciate some of these pictures. . . . Helen 
L. Brooks, Toronto, Canada. 


some 


Editor 


e Well try to grant your request in 


the very near future. Miss Patrick’s 
coiffures should most certainly offer 
adequate beauty inspiration. So look 


for pictures of her soon... the editors. 


TAKE YOUR BOW! 

| wish to thank all of you who make this maga- 
last someone has suc- 
_ | like to have 


month, 


zine possible. . . . At 
ceeded in pleasing all of us... 
something to look forward 
and vour Glamour is it... . Angeline Cribaro, 
Denver. Colo. 


to every 


AND HUMOR 
| have only one criticism to make of your 
publication: that is the lack of humor in it. 
| didnt pick up the magazine expecting to 
go into gales of laughter, but I missed even 
smiling at some jocular move on your part. 
| think we all like a little sally here and there. 
. Your severest critic, a friend and a read- 
er of Glamour magazine. New York, N. Y. 


WIT 


e Thank you for your valuable criti- 


cism. By now. however. we feel that we 
have remedied this failing to some de- 


gree ... the editors. 


BEGGING HIS PARDON 

In your June of Glamour I noticed an 
error. On page 8, in the first paragraph, vou 
mention that Errol Flynn plays in the picture 


issue 


‘Captain Fury’, and accompanying it you 
show a picture. Errol Flynn does not play in 
that movie. It is Brian Aherne. I enjoy 
your magazine very much and would like 

to be rated high amongst all other movie 
magazines. Betty Marie Mattola, North 


Arlington, N. J. 


e Thank you very much for telling us 
about Brian Aherne. We did discover 
but. late to 
change it and have made our apologies 


Mr. Aherne 


the error of course. too 


_ the editors. 


WE WANT TAYLOR 

| want to thank you for the lovely picture of 
our own Robert Taylor. It is nice seeing a 
cood picture of him after all the ones with his 
hair mussed up. We don't want him that way. 
We want him as he is, handsome, unbelievably 
handsome. As for glamour: well, of course, 
there is no one in the screen world in the same 
He reeks with glamour to his 
many thanks for this picture. 
Providence, R. I. 


class with him. 
fingertips. So, 


. Ruth Vaughn, 


Your glamour page was most pleasing to this 
sroup of people here. Since Valentino there 
has been no one who has the charm and 
glamour of Robert Taylor. We were glad to 
get a good picture of our beloved star for a 
change, and thank you for printing it... 
Helen Chosust, Boston, Mass. 


GLAMOUR 


FORMULA 


ziP Depilatory Cream 


CONTAINS NO BARIUM SULPHIDE! 


@ I have created a new and better hair 
remover, far superior to old-time depila- 
tories; a cream which can be used with- 
out offense to others in your household. 
My new ZiP Depilatory Cream instantly 
removes every trace of hair. Simply 
spread on and rinse off. Good stores. 


Also—ZIP Epilator 
IT’S OFF because IT'S OUT 
Actually eliminates superfluous hair with 
amazing success. Ideal for face. Treatment 
or FREE Demonstration at my Salon. 


562 FIFTH AVENUE, NEW YORK (AT 46th ST.) 


Madame Berthé, Specialist 


HUARACHES 
THE SANDALS 1 HA: 


Colors: Natural Beige 
(as illustrated) or Pure White 


Huaraches 
from Oaxaca will feel famously soft 
and cool on your feet. Every con- 
ceivable type of sandal is called a 
Huarache, but this is the original, not 


These famous steerhide 


an adaptation. Into them is woven 
smart style and amazing stamina. 


Sizes in stock for men and 


women. Mention shoe 1 $37 


and send outline of foot 
together with . . 


Immediate Delivers 


Box 1653, Santa Fé, N. M. 


Please send pairs Huaraches. 
Outline of foot enclosed, size 

Name 

Address _ 


Oip MEXICO SHOP 


SANTA FE —NEW MEXICO 
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Summer supplement. Don’t go away! 
Some of these things will come in 
handy. Just get comfortable and peruse 
these two pages. From them you should 
geet enough of this ‘n° that to make a 
fine summer supplement for the clothes 
shown in the early part of this issue. 
Tag along with us, up and down these 
aisles, and fill in, as you go, the things 
you need from top to toe (and pardon 
our rhyming mood!). 

Are you lucky enough to have a 
garden patch of your own or must you 
so digging in someone elses back- 
vard? In any case, be decorative in the 
most comfortable over-alls you ever 


Glamour A isl ec 


set your eyes on. You ll be glad to know 
that they're made of cool cotton twill 
and the colors range from sky blue to 
mud red. And the price is just as com- 
fortable something around $l. 
Sold at Arnold Constable, New York. 
Since girlish charms are the order 
of the day, have a pretty pair of frocks 
like those at the left. They are the 
bright stars at Oppenheim Collins, 
New York, and Famous-Barr, St. Louis, 
and well they should be because their pi- 
cayune price (less than $4) won't even 
scratch the surface of your exchequer. 
The one at the far left is spun rayon, 
with aqua top and flower-fresh flaring 
skirt. Its partner has a starch-crisp em- 
broidered organdie top with a variety 
of skirt colors from which to choose. 
Heel and toe. Or more specifically. 
a stocking story that adds _ interest 
to toeless and heelless shoes. If we are 
to go on wearing abbreviated shoes, 
and it looks as though we may, why 
not add_ pretty spots to those wide 
open spaces? Townwear gives you a 
choice of two. One uses embroider- 
ed confetti dots for surface interest. 
They're just a little bigger than pin- 
heads. The other (perfect for evening) 
has a mesh heel and toe. They are well 


under $1.50 and youll find them at 


Lord & Taylor’s in New York. 


{) 
*.¢ 


Fitted finery. We have two reasons 
for letting you in on the finery shown 


Both 


sive qualities of good fit and good form. 


below. those two. elu- 


possess 
So often a slip or a house-coat fits 
well, but the lack of figure flattery 
is amazing. But not so with this Van 
Raalte Magnostryp slip. It fits divinely 
and solves the entire underwear pro}- 
lem for you in one slip. A’ special 
fitted bra top and mid-section are set 
firmly by a slide fastener closing. Sec- 
ond, beneath the nicely flared skirt, a 
wide pantie flap is deftly concealed. 
Cost about 33. MeCreery s. New York: 
Carson Pirie Scott & Co., Chicago. 
As for the Harlequinade cotton 
house-coat, we can only tell you that it 
is a knock-out from the word go. Con- 
trasting front panel and mid-section 
adds inches to height and slurs the 
waist-line. Under St. Gimbel Brothers. 


New York: Famous-Barr. St. Louis. 
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Smart and simple 


(Continued from page 24) what they 
want. Combating an over-zealous sales- 
virl requires will-power, determination 
and a poker face. 

To help you think straight and 
with courage born of knowing you are 
right, keep, as your guide, the rule 
of simplicity. Simplicity is the short- 
est and by far the surest route to be- 
ine well-dressed. 

Most women are horrified at the 
thought of two dresses just alike. But 
its a good idea. A becoming costume 
can usually be nicely duplicated in 
another color or fabric. I have two 
dinner dresses, both cut from the same 
pattern, but one is a plaid blouse and a 
plain skirt, the other a plain blouse and 
plaid skirt and each achieves a totally 
different effect. Those who are eternally 
and frantically searching for the orig- 
inal and exclusive usually overlook 
the obvious. The most simple frock is 


Tippy Toe. Perhaps we should offer 
thanks to the Greeks for putting us 
in foot-flattering draped sandals. But 
let us also show some gratitude to Van 
Raalte for Tippy Toe, the toe-less stock- 
ing that is a perfect complement for 
evening sandals. 

They are so definitely for the 
luxurv-loving, because of their two- 
thread quality ... and, you know, such 
web-like sheerness demands that they 
he handled with loving care. However. 
these are as sturdy as any you can buy. 
Just over $1. At Lord & Taylor, New 
York: Carson Pirie Scott & Co., Chi- 


cago and Bullock’s. Los Angeles. 


the most difficult to copy, and the most 
exciting in the long run. 

When you choose that one im- 
portant dress, try to think in terms 
of architecture, both in the dress and 
its relation to you. Look for simplicity 
of style, coordination and a rhythm of 
line. That word rhythm, by the way. is 
hecoming more and more of a factor 
in designing. It is used to denote a 
tempo of detail—round neck to ac- 
company round pockets, round hat. 
round bag: or the same repetition with 
a square or triangular line. 

And now for a few obvious but 
overlooked rules for figures. The vogue 
for full, flared skirts is manna for 
the tall girl. Here neck-lines should be 
high and oval, never square or pointed. 
She looks well, lucky lass, in large 
picture hats and graceful turbans, but 
she should shy away from ice cream 
cone crowns. high peaks and_ long. 
shooting quills. Yoke effects are good 
if her shoulders are narrow. 


The woman who is inclined to be 


Gla mour Aisle 


(Sood dirdles. Here are a few tips on 
warm weather girdles. First is Kayser’s 
Featherform. Its soft. It's cool. It's 
extremely light in weight. It has a 
knitted front-control panel and is seam- 
less. It wont roll and it wont ride. 
And its unbelievably low price is about 
2 at Franklin Simon’s, New York. 
Above and to the right are two 
Van Raalte girdles with special recom- 
mendations for each. The tailored type, 
above, is ribbed and woven of cotton 
and rayon Lastex. At right, a lacy Las- 
tex girdle with satin front panel. Each 
about $2 and sold at McCreery’s, New 


York: Carson Pirie Scott & Co., Chi- 


cago: Bullock’s. Los Angeles. 


plump should subscribe to most. of 


these rules. Yoke effects, however. and 
full skirts tend to make her look broad 
and dumpy. Also, no wide belts. large 
buttons or buckles for her, and she 
may only gaze yearningly at polka 
dots, checks and gay prints. In general. 
complete simplicity in line, material 
and pattern is her best bet. 

The small woman must scale 
everything to her size. She should re- 
sist all style features that border on 
the fussy. Huge jewelry, bags or too- 
widely brimmed hats make her appear 
shorter, wider and top-heavy. She must 
always be trimly streamlined. 

Try to keep a constant conscious- 
ness of your figure and face. Personal 
vanity is no sin. Every woman should 
meet herself as directly as she does a 
business associate in whom she expects 
to invest her conscience and money. 
Her personal appearance is the invest- 
ment. If she manages wisely, it will pay 
dividends: if she falters by lazy in- 


difference. she will lose. 


Firm foundation. Milady builds its 
firm foundations on Fruit of the Loom 
fabrics exclusively. The one below is 
of rayon satin and power net. with 
an uplift bra of satin and lace. All 
this for about $2. At Gimbel Brothers. 

Imagine being able to get an at- 
tractive up-lift bra of satin and lace 
with adjustable shoulder straps for way, 
way under $1. It’s all mounted on a net 
lining. And Adola is its name. At lead- 


ing stores throughout the country. 
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SCHOOLS 


STUDENTS PREPARED FOR 
PROFESSIONAL CONTACTS 
DRESS DESIGN e FRENCH 
CUTTING e PATTERN MAK- 
ING e LINE, COLOR, FABRIC 
ANALYSIS e STYLING e e 
BUYINGe MERCHANDISING e 
MODELING e MILLINERY e 
STYLE REPORTING e@ e 
FASHION ADVERTISING e 
FASHION ILLUSTRATION e 
INTERIOR DECORATION e 
PHOTOGRAPHY e DISPLAY 
VERSONAL TRAINING PLUS 
INDIVIDUAITI ADVANCEMENT 


WILLIAM F. RAY, Pres... RUTH WADE RAY, Dir. 


116 SOUTH MICHIGAN 


Boulevard @ CHICAGO e Dept. GM 


bp beautiful and fit with 
massage. ‘ an do the same 
... but swexpensively. Restore the smooth, 
round contoars of your figure ... give 
your skin that glow of youth with a 
BEAUTYSAGE vibrator. Made by a lead- 
ing manufacturer of beauty shop tools. 
Its gentle penetrating action gives “pro- 
fessional’’ massage treatment at home... 
will not harm the tenderest tissues. Plugs 
into any convenient outlet (110-120 V., 
60 cycle AC). Furnished with 4 types of 
applicators, in black or green case. Try 
a BEAUTYSAGE vibrator 10 days. Now 
only $6. Money back if not 
delighted. At your dealer’s 
or use coupon below. 
Shipped postpaid if you re- 
mit in full. Or, send only 
$1, pay postman balance 
plus postage. a 


[10 DAY TRIAL OFFER 


Beauty Appliance Corp., 
Dept. 569-G, Racine, Wis. 
| ( ) Remittance enc!. ( }) Encl. $1, ship C.O.D. 


Name 


City State — 


My Dealer ia 


Distributed by General Electric Supply Corp. in all branches 


7 
Address 


Samous Career School 
of the Central West- | 


| 
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Stockings can help 


(Continued from page 43) of it, tucks 
an extra pair of hose in her bag party 
nights. Which, incidentally, might be 
something for you to tuck away with the 
stockings. Jean Arthur has a habit that 


is a bit too luxurious for practical se— 


_ that of wearing her stockings once and 


then giving them away. The lesson of 
the day there is. never wear stockings 
more than once without washing them. 

Most stars prefer nude shades for 
evening, although Ginger Rogers is true 
to a color called “Wild Ginger”. Garbo 
likes a sheer black stocking, except 
when lazing around in slacks. While 
we re on the subject of the silent Swede, 
she wears a size nine stocking which 
should effectively quiet all this talk 
about large feet. Anita Louise is the 
eirl who takes a size ten and one-half 
stocking. while Lily Pons and Dorothea 
Kent have the smallest feet in the 
movie colony, size seven and one-half. 

But how do stockings aid the 
shape of legs? Without mentioning any 
names, Colbert used to have what are 
tactfully called French legs 
on the straight up and down side. To 
break up the width at the ankle, Willys 
put her in stockings with “clocks”. For 


definitely 


Janet Gaynor and Katie Hepburn, who 
have slim, race-horse ankles, he made 
low-heeled stockings. Practically heel- 
less hose leave a round, unbroken line 
that takes away from that too, too bone- 
and-sinew look. Myrna Loy, when she 
into the movies, too- 
Pointed heels gave the 
effect. Afflicted 
with the same trouble was Virginia 
Bruce who didn't like pointed heels. For 
her Willys advised a heel just a shade or 
two darker than her stockings. 


orientaled 
wide ankles. 


desired  slenderizing 


Do you realize you spend on an 
average of $50 a year for stockings, 
a sum which justifies some care in their 
choosing? Your legs certainly aren't 
more perfect than a star's. They need 
the same considerations. Most women 
treat stocking-shopping like a_ pill; 
something to be swallowed quickly. 
Next time you undertake this expedi- 
tion, test yourself. What is a 2-thread, a 
3-thread stocking? How often do you 
look at the heel before buying? How 
long should a stocking be? What col- 
ors are best for you, your wardrobe and 
leg? Try it once. We dare you. 


BACK VIEWS OF DESIGNS 


Designs on pages 46 to 48 
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Hollywood Patterns may be purchased in chain 
and department stores in every city; by mail, 
postage prepaid, from The Hollywood Pattern 
Company, Greenwich, Connecticut; in Canada, 
at dept. stores and by mail; from The Holly- 
wood Pattern Service, 133 Jarvis Street, Toronto. 


Hollywood Patterns are sold in 


department stores and in chain stores. 


PRICES OF HOLLYWOOD PATTERNS 


.... . . . 25¢ in Canada 
5+, I5¢ in Canada 
i823 ...... . I5¢, in Canada 
1826 ..... . . I5¢, 25¢ in Canada 
. . 25¢ in Canada 
i939. « ws » in Canace 


Holly wood Pattern Company 


Greenwich, Conn. 
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BEAUTY? 


y 
are 1. Is your make-up becoming to vou? 
. 
yo on 4 2. Is vour hair-do smart and new? 
ai 3. Has vour figure the right curves? 


4. Do vou accent your best features? 


invested in 


GLAMOUR 


insures year-round success 


( + you how 2 
slamour shows you how to 
look—and be—vyour best at all ang 
a tp. a 
Cos 
times. It tells you how to adapt the 1 “Ou, lu] 
smartest fashions of the screen to any, "eS o, We 
Aly ty. Od 
our own wardrol how to fol au OMe ul. 
vour own wardrobe ... how to tol- Wy d. 
low the beauty and health regimes “€ ang Pre. 
Ves 
of the Hollywood stars... how to rie. 


develop the distinctive charm that 
vives screen actresses their irresist- 


ible appeal. 


Send me GLAMOUR « The Hollywood Way to FASHION « BEAUTY « CHARM 


Tear off and mail this coupon to Glamour Magazine, Greenwich. Conn. 
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Kedettes Saddle Oxford. LAN 
All white; white with | 
black, brown, navy, or SO AN 
red; and sand with Sy 
brown. Wedge heels. 
iS 
\ 
Kedettes Open Toe Mesh Oxford. 
All white; and white with navy, ay ts P 
brown, or red. Cuban heels. \ vA 
Kedettes Spectator Oxford. 
All white; white with yj 


VA 
Kedettes Ghillie. All whitey navy 
or brown with white; 4nd ] 

\ éand with copper or red. 


black, brown, or 
navy; and sand with 
copper, green, red, 


College or wedge heels. Sand 


or navy. Cuban 
heels. 
with green, college heels only. 


Kedettes Square- 
toed Peasant 
Oxford. All white; 
white with red, 
green, navy \or 
brown; navy ue / 
with red; light blue with riavyj and 
sand with copper. e heels. 


Kedettes Tyrolean Moccasin Oxford. 
All white; white with navy blue, 
gteen, brown, black, or red; sand 


with copper; and light blue with navy. 
Kedettes Moccasin Oxford. 


College and wedge heels. 
All white; white with navy, 

red, green or brown; and 
sand with green, red, 


or copper. College 


/ 


edettes 
*9.45—*1,95 


They are not KEDETTES uwaless the 
name KEDETTES appears in the shoes. 


29 color combinations in 24 different styles. 


or wedge heels. — 


™ 


Kedettes Open Toe 
5-Eyelet Oxford. All 


white; navy with white; 
Wed. Eve. CBS y ; 
\3 5) sand with copper, red, navy blue, 


or green; and print with white, navy, 


== United States Rubber Company 


1790 Broadway, New York red, or green. Cuban heels. 
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